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Correction 


The majority of the William H. Vanderbilt collection 
of paintings, which were inherited by the late George W. 
Vanderbilt and later by the late Brigadier General Cor- 
nelius Vanderbilt, were exhibited for several years at the 
Metropolitan Museum of Art, New York, in a separate 
gallery especially reserved for them. The exhibition did 
not open in 1886, the year after William H. Vander- 
bilt’s death, as stated in the present catalogue, but, as far 
as can now be ascertained, a few years later, about 1902. 
The exhibition was originally planned to be held until 
May 1903, but was extended to 1907, most of the paint- 


ings being retained by the Museum until 1920. 
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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the following 
terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale. means the Parke- 
. 3 2 
Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe correctly the 
property to be sold, but it does not warrant the correctness of description, genuineness, 
authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids are to be 
for a single article even though more than one article is included under a numbered 
item in the catalogue. If, however, the articles under any one numbered item are desig- 
nated as a “Lot” then bids are to be for the lot irrespective of the number of articles 
described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the event of 
any dispute between bidders, the auctioneer may, in his discretion, determine who is 
the successful bidder, and his decision shall be final; or the auctioneer may reoffer and 
resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or which 
is merely a nominal or fractional advance over the previous bid, may be rejected by 
the auctioneer, in his discretion, if in his judgment such bid would be likely to affect 
the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to the 
Galleries immediately following the sale thereof, and payment of the whole purchase 
price, or such part thereof as the Galleries may require, shall be immediately made by 
the purchaser thereof. If the foregoing condition, or any other applicable condition 
herein, is not compiled with, the sale may, at the option of the Galleries, be cancelled, 
and the article, or lot, reoffered for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a sale without 
reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder upon the 
fall of the auctioneer’s hammer, and thereafter the property is at the purchaser’s sole 
risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day following the 
sale may be turned over by the Galleries to a carrier to be delivered to a storehouse for 
the account and risk of the purchaser, and at his cost. If the purchase price has not 
been so paid in full, the Galleries may either cancel the sale, and any partial payment 
already made shall thereupon be forfeited as liquidated damages, or it may resell the 
same, without notice to the buyer and for his account and risk, and hold him respon- 
sible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or cannot be 
delivered in as good condition as the same may have been at the time of sale, the sale 
will be cancelled, and any amount that may have been paid on account of the sale will 
be returned to the purchaser. 


11. Unless purchased for resale, the buyer will be required to pay the Federal Excise 
Tax equivalent to 20 per centum of the price for which sold on jewelry, clocks, silver, 
gold, furs, etc. However, articles of these categories sold for certain classes of con- 
signors are exempt from this tax. Items in this catalogue subject to the Federal Excise 
Tax are designated by an asterisk (*). 


12. Unless exempt from the payment thereof, the buyer will also be required to pay 
the New York City sales tax of 1 per centum of the price for which all articles are sold. 


13. The Galleries, subject to these Conditions of Sale and to such terms and conditions 
as it may prescribe, but without charge for its services, will undertake to make bids for 
responsible parties approved by it. Requests for such bidding must be given with such 
clearness as to leave no room for misunderstanding as to the amount to be bid and must 
state the catalogue number of the item and the name or title of the article to be bid on. 
If bids are to be made on several articles listed as one item in the catalogue, the request 
should state the amount to be bid on each article, unless the item contains the notation 
“Lot”, in which case the request should state the amount to be bid “for the Lot”. The 
Galleries reserves the right to decline to undertake to make such bids. 


14. The Galleries will facilitate the employment of carriers and packers by purchasers 
but will not be responsible for the acts of such carriers or packers in any respect what- 
soever. 


15. These Conditions of Sale cannot be altered except in writing by the Galleries or by 
public announcement by the auctioneer at the time of sale. 
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FIRST SESSION 
Wednesday, April 18, 1945, at 8 p.m. 


CATALOGUE NUMBERS I TO QI INCLUSIVE 


EMILE BERENGER FRENCH: 1814-1883 
1. THE YOUNG MOTHER. A pretty young girl in scarlet skirt and white 

bodice, standing beside a wicker cradle lifting an infant in her arms. At the left, a 
SSO chair and candle placed on the floor. Behind her a bedstead with flowered blue 
coverlet. Signed at upper left EM. BERENGER, and dated 1867. 


Panel: 92 x 73 inches 


LOUIS GALLAIT BELGIAN: 1810-1887 
2.ST. AUGUSTINE PREACHING. S. Augustine in monk’s robe and cloak, 
standing on the steps of a temple, surrounded by a throng of populace, with figures 

/ é> © kneeling in prayer, and mothers holding their infants. Signed at lower right Louis 
GALLAIT. Watercolor: 1534 x 1134 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


JEAN LEON GEROME FRENCH: 1824-1904 

3. ASKING ALMS IN A MOSQUE. A beggar with white beard, wearing a 

__ coniform orange red cap and blue and green costume with a tan coat, is seated ona 

nV. J bench before a tiled wall. Signed on back of bench at left J. L. GEROME. 
Watercolor: 11% x g¥e inches 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

From Goupil & Co., Paris 


JOHANN GEORG MEYER VON BREMEN German: 1813-1885 
4. THE YOUNGER BROTHER. A little sister and smaller child seen at the 
+O ide of a wicker cradle, watching an infant fast asleep clutching a rattle in his hand. 
Behind them, a pedestal with a bible and other objects of still life. Signed at lower 
left MEYER VON BREMEN. Watercolor: 61 x 5 inches 


| 5) (PIERRE EDOUARD FRERE FRENCH: 1819-1886 
5. THE YOUNG WASHERWOMAN. Cottage interior, with a fair-haired 
child in rose skirt and black jacket, kneeling on a chair washing clothes in a tub. 
In the background, shelves with bottles and other objects of still life. Signed at 
lower right P. E. FRERE, and dated ’78. Panel: 11 x 834 inches 


[NUMBER 6] 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 


6. INTERIOR OF A STABLE. A stableman in green and white costume with 
red stockings, standing in the cobbled yard of a stable carrying a saddle toward a 
white horse; a dog stands at centre, chickens pecking in the straw at left. Signed at 
lower right J. DOMINGO, and dated Paris 1898. Panel: 5 x 634 inches 


[See illustration] 


EUGENE JOSEPH VERBOECKHOVEN BELGIAN: 1799-1881 


7.SHEEP AND CHICKENS. A group of four sheep grazing and resting in a 
flowering pasture before a hedge of shrubs at the left, with two chickens pecking 
in the foreground. At the right, a pond with cattle watering and distant fields. 
Cumulus sky. Signed at lower right EUGENE VERBOECKHOVEN, and dated 1868. 


Panel: 6% x 9 inches 


aS 


[NUMBER 8] 


FO © 


AUGUST CARL RITTER VON PETTENKOFEN 
AUSTRIAN: 1822-1889 


8. HUNGARIAN VOLUNTEERS. A wagon in a cloud of dust, filled with men 
and drawn by three galloping horses, a dog running at the side. The young volun- 
teers shouting, one standing and beating a drum, a second waving his hat in the 
air. A wide plain the background, low clouds at the horizon. Signed at lower right 
C. R. PETTENKOFEN, and dated 1853. Cradled panel: 11 x 14 inches 


Collection of Prince Demidoff, San Donato, Florence, 1877 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in the Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 108, ill. p. 102 


Engraved by G. Greux 
[See illustration] 
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LOUIS RUIPEREZ SPANISH: D. 1866 
9. THE RENDEZVOUS. An interior with four Louis XIII cavaliers surround- 
ing a table in the light of a window at the left, all looking toward a servant girl 
who stands at centre pouring wine in a glass, dressed in a red skirt with beige jacket 
and linen cap, holding up her apron. In the background a staircase and casement 


Lf Og window. Signed at lower left Louis RUIPEREZ, and dated 1866. 


On paper mounted on panel: 92 x 12 inches 
Described and illustrated in the Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 11, ill. p. 105 


LUDWIG MUNTHE NorWEGIAN: 1841-1896 
10.WINTER LANDSCAPE: TWILIGHT. Sunset sky silhouetting a windmill 


in the distance, and the roofs of houses and low trees at the right, and reflected in 


iG SO a canal. At the left, a row of bare saplings border a road leading into the distance 


along which a woman is walking. Signed at lower right L. MUNTHE. 
Panel: 101% x 1334 inches 
Described in the Art Treasures of America, etc., edited by Edward Strahan, 1879, 
p. 113 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 


11.CARD PLAYERS. Interior with a tavern with two cavaliers seated at a game 
of cards, and two figures holding a pipe and jug standing at their side conversing. 


S © G* Acat lies ona scarlet mantle thrown over a bench at the right. In the background 


18 


at the left other figures of cavaliers drinking, one sitting on a drum. Signed at 
lower right DOMINGO, and dated Paris 1878. Panel: 434 x 61% inches 


THEOPHILE EMMANUEL DUVERGER ~ FRENCH: 1821-c. IgoI 


12. RECONCILIATION. A little boy, sucking his thumb, reluctantly accepting 
the advances of a little girl in white frock, both encouraged by his peasant mother 
who stands behind them. At the left, a young lady in black silk gown seated in 
profile watching her daughter. Signed at lower left DUVERGER. 

Panel: 14/2 x 18 inches 


AUGUSTE TOULMOUCHE FRENCH: 1829-1890 


13.1N THE LIBRARY. A young girl in blue velvet gown with flounced white 
petticoat, standing in profile before a bookcase, reading a book. Other books placed 


SH ~~ at her side on a needlepoint fauteuil. Signed at lower left A. rouLMoucHE, and 
“ 


f A 


a | 
fd 
y 


dated 1872. 15 x 81 inches 


ANTONIO ROTTA ITALIAN: 1828-1903 


14.THE LUCKY LOTTERY TICKET. A laughing gray-haired man with 
spectacles pushed up on his brow, and hat at the back of his head, seated on a 
bench beside an iron and broom and a blue garment, his hands folded holding a 
lottery ticket. Gray background. Signed at lower left ANTONIO RoTTA, and dated 
Venezia 1873. Panel: 13% x 10% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


= 


[NUMBER 15] 


MARIANO JOSE MARIA FORTUNY SPANISH: 1838-1874 


15.4 COURT FOOL. A hunchback dressed in cream white doublet with 
slashed sleeves and white ruff, and wearing a scarlet cap and rose stockings, is 
seated on the edge of a table in profile to the right, resting his feet on a chair, and 
holding a glass of wine. Shaded gray green background. Panel: 71, x 5% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Mentioned in The Art Treasures of America, etc., edited by Edward Strahan, 


1879, p. 105 
[See illustration] 
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LOUIS GEORGES BRILLOUIN FRENCH: 1817-1893 
16. THE ARTIST IN CAMP. Louis XIII cavaliers surrounding a table in the 
courtyard of a tavern, with a painter in red and white costume, seated on a drum 
at the right sketching a portrait, offered advice by a figure standing at his side. In 
the background, two men conversing. Signed at lower left GEORGES BRILLOUIN, 


and dated 1866. Panel: 73/4 x g¥o inches 
300 


LUCIO ROSSI ITALIAN: FL. 1875 


17.GALLANTRY. A young woman in apricot silk gown, seated on a battered 
stone, looking toward a view of green woods. In the foreground, a cavalier in sky 
blue Directoire coat helps a maiden daintily stepping over the stones. Flowering 
) oO © plants in the foreground. Signed at lower centre LUCIO RossI, and dated 1875. 
Panel: 135 x 101% inches 


FRANCOIS CLAUDIUS COMPTE-CALIX — FRENCH: 1813-1880 

18. THE YOUNG PRINCE. A flaxen-haired child, in long white frock with 

4 - pink shoulder sash, and wearing a crucifix, is standing at the right, leaning against 
oy | the knee of a smiling young woman who sits at a table writing. He holds a red and 
white striped whip and toys are strewn across the floor. Signed at lower left 


F. C. COMTE. Panel: 224% x 17% inches 
SIR JOHN GILBERT, R.A. BriTIsH: 1817-1897 


19. RUBENS IN HIS STUDIO. The painter in black doublet, standing before 
his easel, holding a palette and brush, and leaning against a yellow chair upon 
, -y which rests his hat and several volumes. In the background, a red wall and draped 
Bi J oO column at the left. Signed on table at lower right JOHN GILBERT, and dated 1869. 
Watercolor: 291% x 24 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


LOUIS AUGUSTE GEORGES LOUSTAUNAU 

b ( 2) FRENCH: 1846-1898 
20.AFTER MARRIAGE. A post-nuptial scene with a couple seated at table, 
the lady at left with her head on her hands dreaming, her meal untouched, a pug 
dog sitting on a chair at her side. At the right, her husband in blue and scarlet 
uniform reading a newspaper, a greyhound at his feet. An orderly in uniform with 
apron waits on the table. Tapestried background with mantel at the left. Signed 
at lower left LOUSTAUNAU. 22 % 31 inches 
Purchased at the Paris Salon, 1878 


[NUMBER 21] 


LUDWIG KNAUS GERMAN: 1829-1910 


01. THE RAG BABY. A curly headed little girl standing barefooted beside a 
basket of vegetables, wearing a yellow frock, and holding a doll in her arms. At 
the left, the foot of a wooden staircase. Signed at lower left L. KNAUS, and dated 
1880. Cradled panel: 23Y2 x 17% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


‘See illustration] 
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JOSE BENLLIURE Y GIL SPANISH: B. 1855 
22.4 PALETTE: ARTIST’S DREAM. A painter’s palette, with the artist de- 
picted at the left, dreaming a scene in a Spanish courtyard framed with flowers, 
depicting a Spanish maid dancing accompanied by a youth with a guitar; a young 
mother and two children at upper right, one of the children blowing bubbles; and 
various grotesques around the border. Signed at lower centre J. BENLLIURE. 


134% x 19% inches 


ALBERT AUBLET FRENCH: B. 1851 


23. THE DUKE DE GUISE AT BLOIS, DEC. 23, 1588. Interior of Henri 
IIf’s cabinet, with tiled blue and white floor, and walls hung with an armored 
tapestry. Councilors in dramatic suspense surround the elegant figure of the Duke 
de Guise. Signed at lower left ALBERT AUBLET, and dated 1878. 
| Cradled panel: 291% x 39% inches 
Note: “The Duke de Guise having been admitted to the council, dressed in a 
new suit of gray color, and very light for the season, is ordered by the King into his old 
cabinet .. . Three steps from the door of the cabinet he took his beard in his hand, and 
turning, looked at those who followed him.” Miron, Relation of the Death of the Duke 
de Guise. 


Purchased at the Paris Salon, 1878 


GIOVANNI BATTISTA QUADRONE ITALIAN: B. 1844 


24. THE HAPPY ARTIST. Two visitors to an artist’s studio, one a gentleman 
in Directoire costume with green coat, seated before the easel, occupied with a 
sneeze, the other a young woman in yellow gown standing to look at the picture, 
the artist stealing a kiss. Signed at lower right G. B. QUADRONE, and dated 1878. 
Cradled panel: 10 x 13% inches 
From Goupil & Co., New York 


CHARLES BAUGNIET BELGIAN: 1814-1886 


25. THE GOOD FORTUNE. Three young ladies in pink and white and green 
satin gowns, attended by a footman, visiting a gypsy’s abode; the latter seated be- 
fore a hearth telling the fortune of one of the visitors, cards lying on the floor, and 
a young girl in scarlet sitting at her side, another standing at the right leaning 
against the fireplace. Signed at lower right c. BAUGNIET. 

Panel: 2814 x 34Y2 inches 
International Exhibition, London, 1871 


ARTHURS RSSEA LI aN A: AMERICAN: 1819-1905 


26. THE RETRIEVER. A black and brown retriever in long grass with a snipe 
walking along the bank of a pond in the foreground. Blue cumulus sky above a 
landscape vista in the distance. Signed at lower right a. F. TAIT, and dated N.Y. 
1865, and signed on back of board and inscribed Morrisania Westchester Co. @ 
N.Y., 1865. Board: 10 x 14 inches 


[NUMBER 27] 


ae 


ROSA BONHEUR FRENCH: 1822-1899 


27.BULLS FIGHTING. Two bulls in the foreground, one standing in a shallow 
pond, the other charging from the bank at the right, their horns locked. In the 
left background, three cattle standing in the water near a reedy bank. Night sky 
with a full moon partly obscured by clouds. Signed at lower right ROSA BONHEUR, 
and dated 1868. Pastel: 23 x 32 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


CHARLES BARGUE FRENCH: B. 1883 


28. AN ALGERIAN GUARD. A Bashi-Bashouk in native costume with blue 
embroidered jacket and high scarlet and yellow turban, standing with his back to 
the observer, his face in profile, resting his right hand on his rifle which is slung 
over his back. Signed at upper left BARGUE, and dated ’72. 


Watercolor: 1234 x 8 inches 
4 


[See illustration] 


Collection of J. Abnee Harper, 1880 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
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[NUMBER 29] 


EASTMAN JOHNSON, N.A. AMERICAN: 1824-1906 


j f 29. THE HORSE TRADE. Two figures, both whittling sticks, and earnestly 

f “7 G2 Geconversing seated on a bench in a stable. Behind them a roan horse looking out of 
. a box stall; on the left, the head of a white horse with blinkers appearing through 

the open door. Chickens approach a basket of corn lying by the bench. Signed at 

lower right E. JOHNSON, and dated 1866. On board: 17 x 2134 inches 


(See illustration] 


GREGOR VON BOCHMANN GERMAN: B. 1850 
Zf 5 / 30.RETURNING FROM THE FAIR. A runaway team with two men in the 


wagon passing a hay cart and white horse at the right; various figures and a star- 
tled bay at the left, before a thatched white barn. In the background other farm 
buildings and green fields. Signed at lower right c. BOCHMANN, and dated 82. 


Panel: 1134 x 1734 inches 


|7@) 


[NUMBER 31] 
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Peewee. LAIT, NA. AMERICAN: 1819-1905 
31.IN THE WOODS. Four sportsmen in red, mauve and blue shirts, gathered 
in the foreground on the shore of a lake, with the day’s catch by their side, a hound 
resting at the left. Wooded background, with a flock of ducks skimming low over 
the water at the left. Signed at lower right a. F. TAIT, and dated NV. Y. 1862, and 
signed on back of canvas with title In the Wood, Northern N.Y., and signed A. F. 
TAIT, Morrisania Westchester Co., N.Y. 2014 x 3014 inches 


[See illustration | 


EDOUARDO ZAMACOIS SPANISH: 1842-1871 
32. CAUGHT IN THE ACT. A priest rounding the corner of a building catch- 
ing two boys climbing to reach a grapevine, one on guard peeking through the trel- 
lised opening in a door. Signed at lower left Ep. zAMAcots, and dated 1861. 

Panel: 8Y4 x 1034 inches 
From Goupil © Co., Paris 


I] 


[NUMBER 33] 


CHARLES EMILE JACQUE FRENCH: 1813-1894 


33. THE SHEEP STABLE. Straw-covered interior of a barn with a shepherd 
in blue filling a manger with hay, surrounded by sheep and lambs grouped in the 
sunlight, and chickens in the foreground. Signed at lower left cH. JACQUE. 


Panel: 121% x 18% inches 


Note: The original painting for the well-known etching by Jacque. 
Collection of Laurent Richard, Paris, 1878 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 


ARTHUR Fy. TAIT, N.A. AMERICAN: 1819-1905 


34. DUCKS AND GOATS. Sunlit bank of a pond with six ducks near the water 
and two young goats lying on a ledge of rocks above them. Background of varied 
green foliage. Signed at lower right a. F. TAIT, and dated N.Y. 1865. 


On board: 12% x 14 inches 
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CONSTANT TROYON FRENCH: 1810-1865 
35. AUTUMN WOODS WITH CATTLE. Interior of woods with a passage 


shaded by a canopy of branches, and four cattle fording a shallow stream in the 
foreground followed by a peasant woman in blue cloak at the left. A glimpse of 
blue sky seen through the foliage. Signed at lower left c. TRYON. 151% x 22 inches 


[See illustration] 
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EMILE ETIENNE ESBENS FRENCH: B. 1821 


36. THE SENTINEL. A Bashi-Bazouk in full pleated white skirt with colored 
jacket and red and yellow headdress, standing in profile, leaning on his rifle, before 
the arched entrance to a palace. A cat sits on the step at the right. A high trellised 
window in the interior discloses a blue sky. Signed at lower right E. ESBENS, and 
dated 1867. Panel: 1434 x 12% inches 


13 


L/, o 


[NUMBER 37] 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 


37. AN ITALIAN. FAMILY. A peasant in white blouse and red knee-length 
trousers with leggings, and brimmed hat trimmed with red and white flowers, is 
seated on a bench before the wall of a building, holding a staff, and looking toward 
a girl dressed in blue and white costume with saffron headdress, who stands at the 
left in profile, holding an infant against her shoulders. Landscape vista and blue 
sky at the left. Signed on window at right DEcAMps, and dated 1835. 

1514 x 12% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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[NUMBER 38] 
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THOMAS COUTURE FRENCH: 1815-1879 
38. THE REALIST. An artist in scarlet blouse and brimmed hat seen in profile, 
with a bottle at his side, using the head of a hog as his model, and the classic head 
of Ariadne for a seat. In the background, various objects of still life hanging from 
the wall. Signed on portfolio with initials T.c. 18 x 1434 inches 
Note: The study for the above painting is illustrated by Camille Mauclair, v.15 
Opp. P. 97. 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Recorded in Camille Mauclair, Thomas Couture, 1932, opp. P- 97 


'See illustration | 
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CHARLES BARGUE FRENCH: D. 1883 


39. THE ARTIST AND HIS MODEL. A painter in Louis XVI costume with 
apricot silk coat, seated before an easel with a half-nude girl at his side looking at 


a sketch. At the left, two parrots on a perch, before a table covered with a blue 
brocade. Signed at lower right BARGUE, and dated ’78. 


Cradled panel: 11 x 8 inches 
From Goupil @ Co., New York 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
[See illustration] 
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JEAN LOUIS ERNEST MEISSONIER FRENCH: 1815-1891 


40. LISEUR. A young man, in scarlet Louis XV costume, seated before a small 
table, smoking a clay pipe and reading from an open book; at his side a pewter jug. 
In the background, an armoire, and at upper left a window with half open shutters. 
Signed at lower right MEISSONIER, and dated 1856. Panel: 834 x 62 inches 


Note: “Certainly one of the painter’s masterpieces, one of those works where the 
details of form, color and values blend the best into the general harmony where an ex- 
cellent aerial perspective envelops the figure and objects without losing any of their pre- 
cision and importance.” From E. Durand-Gréville, v.17. 


Collection Secretan, Paris 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Described in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Privées, 
Gazette des Beaux Arts, 1887, vol. m1, p. 252 


[See illustration] 
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JEAN BOLDINI ITALIAN: 1845-1931 


41. DES PARISIENNES. An interior hung with tapestries, with two young 
women in fashionable attire, one in black and white frilled gown, looking out of a 
window at the left, the other in flounced black taffeta dress with fur-trimmed green 
velvet jacket, seated in an armchair reading a newspaper, holding a lighted cigar- 
ette, and resting her foot in high buttoned shoe on an embroidered footstool. Signed 
at lower right BOLDINI, and dated ’73. Cradled panel: 121% x 9 inches 
From the Spencer Collection, 1878 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
‘See illustration | 
4 Oooo 
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JEAN LOUIS ERNEST MEISSONIER FRENCH: 1815-1891 

42. ARTIST AT EASEL. Interior of a studio, with a painter in black Louis 

XVI costume seated before an easel painting a nude. In the background a green- 

covered table laden with books and prints. A mandolin and scarlet mantle lie on 

a fauteuil at the left, various portfolios strewn upon the floor. Signed at lower right 

MEISSONIER, and dated 1855. Panel: 13 x 934 inches 

Collection of G. Morris, Esq., Allerton Priory, Liverpool, 1883 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Described in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Privées, 
Gazette des Beaux Arts, 1887, vol. 1, p. 252 

Recorded and illustrated in Vallery C. O. Gréard, Meissonier, His Life and His 
Art, 1897, p. 205 


5 WS Coe [See illustration] 
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MARIANO JOSE MARIA FORTUNY SPANISH: 1838-1874 
43. ARAB FANTASIA. A celebration with various Arab figures mostly in white 
burnooses and turbans, standing around in a circle, two holding a bull by the horn, 
another mounted on a horse at the left, other figures looking down from a terrace 
at centre. Four half-nude Arabs are performing a furious dance discharging rifles 
into the ground and leaping into the air. A series of archways forms the back- 
ground. Signed at lower right ForTUNY, and dated Roma 1866. 20 x 24% inches 


Note: A similar composition painted, according to Baron Davillier, in 1867, 
was formerly in the W. H. Stewart collection, New York, 1898. 


Collection of M. Foll, Rome, 1878 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Illustrated in Fortuny, 1838-1874, introduction by Baron Davillier, 1875, no. 14 

Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, pp. 104-5, ill. p. 108 

See Baron Davillier, Fortuny Sa Vie, Son Oeuvre, Sa Correspondance, etc., 1875, 
pp. 147 and 149 


[See illustration] 
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[NUMBER 43] 


[NUMBER 44] 


ADOLF SCHREYER | GERMAN: 1828-1899 


44. ARABS RESTING. Two Arabs in white burnooses, smoking pipes, sitting 
in the shade at the left, leaning against a wall. At the right, three horses saddled 
with colorful trappings, drinking at a fountain. Glimpses of vivid blue sky at upper 
right. Signed at lower left AD. SCHREYER. 1734 x 30 inches 


Collection of Edward Matthews, Esq. 
[See illustration] 
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NARCISSE VIRGILE DIAZ DE LA PENA  FRENcH: 1807-1876 


45. COLIN-MAILLARD. A group of children in colorful Oriental costumes 
playing blind man’s buff in a sunlit courtyard before the white wall of a building; 
a young woman in green standing at the left. In the background a spring landscape 
with woods and blue hills in the distance. Vivid blue cumulus sky. Signed at lower 
left N. DIAz, and dated ’52. 15% x 1814 inches 


Collection of Albert Spencer, New York, 1888 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER 46] 
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PIERRE ETIENNE THEODORE ROUSSEAU 


FRENCH: 1812-1867 
46. RIVER SCENE. Clear blue summer sky reflected in the placid surface of a 
river flowing at the right, with houses seen through trees on a distant shore. At the 
left, a cove with a peasant girl in red and a herd of cattle on the sandy banks. 
Signed at lower left TH. ROUSSEAU. Cradled panel: 1612 x 251% inches 


[See illustration | 
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NARCISSE VIRGILE DIAZ DE LA PENA Frencu: 1807-1876 


47. FOREST OF FONTAINEBLEAU. Interior of the woods with green and 
russet foreground shaded by tall trees in full foliage at right and left, with a sunlit 


clearing in the middle distance. Vivid blue cumulus sky. Signed at lower right 
N. DIAZ, and dated ’68. 33 x 44 inches 


[See illustration | 
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[NUMBER 48] 


JULES DUPRE FRENCH: 1811-1889 


48. RIVER SCENE: BOATS. Numerous barges, skiffs and sailing vessels on 
the placid water of a river flowing into the foreground, the banks shaded by trees 
in full summer foliage. In the distance, gabled houses and the church of a town. 
Blue cumulus sky. Signed at lower right JULES DUPRE, and dated 1834. 


II x 1534 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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PIERRE ETIENNE THEODORE ROUSSEAU 

FRENCH: 1812-1867 
49. FARM ON THE BANKS OF THE OISE. A broad placid river seen in 
the middle distance at the left, flowing into a deep cove in the foreground bordered. 
by overhanging trees. A woman washing appears on the bank, and a boy in a skiff 
approaches the shore at the right before a view of red-roofed cottages seen through 
the trees. At the left, resting cattle on a point of land. Blue summer sky. Signed 
at lower right TH. ROUSSEAU, and dated ’52. Panel: 16 x 25 inches 


Collection of the Vicomte d’Aquila 

Collection of E. Bruggaman, Brussels, 1882 

Universal Exhibition, Paris, 1867 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Recorded and illustrated in Rousseau (Masters in Art), n.d., p. 441, pl. x 


[See illustration] 
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ROSA BONHEUR FRENCH: 1822-1899 
50.4 FLOCK OF SHEEP. Blue cumulus sky above a wide expanse of open 


country, with the outlines of a church spire and village houses in the distance. In 
the foreground, a flock of sheep resting and grazing, with a shepherd and two sheep 
dogs seen at the left. Signed at lower right ROSA BONHEUR, and dated 1878. 

261% x 3534 inches 
Painted to order and acquired from the artist in 1878 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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CONSTANT TROYON FRENCH: 1810-1865 


51.ON THE ROAD. Sunlight filtering through the foliage of trees bordering 
a country lane where five cattle are wandering into the foreground, followed by a 
peasant woman in blue shawl preceded by a dog. A field of long grass extends at 
the left beyond the trunk of a spreading oak tree. Vivid blue summer sky. Signed 
at lower left c. rRoyoN, and dated 1856. 3234 x 461 inches 


Collection of Vicomte D’Aupias, Lisbon 
From Goupil @ Co., Paris 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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PIERRE ETIENNE THEODORE ROUSSEAU : 

FRENCH: 1812-1867 
52.GORGES D’APREMONT, FONTAINEBLEAU: LE SOIR. Luminous 
cloudy sky silhouetting hills in the distance and tree tops. Green fields, low shrubs 
and boulders enclose a pond in the foreground, the water reflecting the.outline of 
the hills and light from the sky. A peasant woman in blue is seen watching grazing 
cattle in the middle distance. Signed at lower left TH. ROUSSEAU. 26% 391 inches 


Note: ‘The Salon of 1859 contained five compositions; one was a chef d’oeuuvre, 
the Gorges d’Apremont, in the evening when the sun sets behind the mountains of 
Rochefort. It is the hour when the cool air touches the earth and strikes the trees, prog- 
nosticating the arrival of night...” Alfred Sensier (from the Catalogue of the W. H. 
Vanderbilt Collection of Paintings, no. 67). 


From Durand-Ruel, Paris, 1882 

Exhibited at the Paris Salon, 1859 

Universal Exhibition, Paris, 1867 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 
See Alfred Sensier, Souvenirs sur Th. Rousseau, 1872, p. 241 


Described in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Privées, 
Gazette des Beaux Arts, 1887, vol. m1, p. 253 


See Prosper Dorbec, Theodore Rousseau, 1910, pp. 28 and 116, ill. opp. p. 65 


[See illustration] 
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JEAN FRANCOIS MILLET FRENCH: 1814-1875 
53. PAYSANNE REVENANT DU PUITS. A peasant girl in white blouse and 
kerchief, blue apron and sabots, carrying a pail of water in each hand, stands 
before a wall with aperture framed by vines. A watering can and spade are placed 
against the wall. Sunlight enters the scene from the left. Signed at lower right 


J. F. MILLET. 391% x 3134 inches 


Note: Mentioned in a letter from Alfred Sensier to Millet, written February 7, 
1862. A drawing, probably a study for the above, is illustrated in Romain Rolland, 
Millet, 1902, p. 191, from the Secretan collection. 


Painted about 1862 
Collection of Alfred Sensier, Paris 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, pp. IIO-II1 


Described and illustrated in Etienne Moreau-Nelaton, Millet Raconté Par Lui- 
Méme, 1921, vol. u, p. 105, and fig. 168 


9 O O (oe) Oo — [See illustration] 
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ROSA BONHEUR FRENCH: 1822-1899 

54. EN FORET. The edge of a wood, with a peasant in blue coat leaning against 

the trunk of a tree, guarding three saddled horses and four hounds. In the back- 

ground, a view of rolling open country beneath a blue sky, the woods in sparse 

foliage extending at the right. Signed at lower left ROSA BONHEUR, and dated 1879. 

Note: A similar composition by Rosa Bonheur is illustrated in Anna Klumpke, 

Rosa Bonheur, Sa Vie, Son Oeuvre, 1908, p. 121 (entitled Une Halte Dans La Forét). 

Painted to order and acquired from the artist in 1879 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Compare M. L. Roger-Milés, Atelier Rosa Bonheur, 1900, p. 131, no. 614, ill. 


opp. p. 132 
[See illustration] 
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EUGENE FROMENTIN FRENCH: 1820-1876 


55. CROSSING A FORD. Mountainous landscape with a river flowing into 
the foreground, with mounted figures of Arabs on spirited charges and two camels 
fording the stream and following the road at the left. High rugged summits of 
cliffs bordering the farther shore are silhouetted against a brilliant cloudy sky. 
Signed at lower left EUG. FROMENTIN. 4034 x 55/2 inches 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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JULES DUPRE FRENCH: 1811-1889 


56. AUTUMN SUNSET. Luminous fading light of a sunset reflected in the edges 
of cloud formations and casting a golden glow over wide fields in the distance, 
trees at right and left in full foliage, partly screening the sky. In the foreground, 
a pond surrounded by a herdsman and cattle with a dog drinking; in the middle 
distance a group of figures in the field, one mounted on a horse. Signed on log at 
lower left JULES DUPRE. 3134 xX 512 inches 
Painted about 1840 

Collection of F. Barbedienne, Paris, 1883 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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JOSEF ISRAELS DutcH: 1824-1911 


57. 1HE PEASANT’S HOME. Interior of a cottage, the light entering from the 
left, with a peasant woman in blue and white garb, with a red kerchief about her 
neck, sitting before a circular table feeding porridge to an infant which she holds 
on her knees; at her side a flaxen-haired little girl handing her a spoon. At the 


right, a man lighting a pipe with an ember from a smoldering hearth. Signed at 
lower left JOSEF ISRAELS. 37/2 x 52 inches 


Note: A watercolor study for this composition is illustrated in Max Eisler, Josef 
Israels, 1924, plate Lxx. 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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JEAN FRANCOIS MILLET FRENCH: 1814-1875 


58. LE SEMEUR. A peasant in brown jacket with a brimmed hat shading his 
eyes, is striding along a furrow in a freshly ploughed field, sowing seed with a wide 
sweep of the right arm, and holding his white grain bag pressed against his left 
side. In the background, a laborer and plough drawn by a team of oxen appear 
on the crest of the hill at right. At the left, a flight of rooks whirl down from the 
sky. Signed at lower right J. F. MILLET. 414% x 33 inches 


Note: Sensier (v. 7.) writes that Millet had the idea of the sower in his heart 
without knowing how to define it. Barbizon formulated the work for him, but the scene 
is laid in Gruchy. It is himself that he paints in his young days, a young Normandy 
peasant; although conceived and executed at Barbizon, it holds the remembrance of 
his youth in Normandy. 

Millet painted The Sower twice, later making several drawings and _ pastels 
approximately of the same composition. The first painting (originally in the collection 
of Quincy Adams Shaw of Boston, now in the Museum of Fine Arts, Boston) was 
finished in 1850, and exhibited in the Paris Salon of that year. Sensier says: ‘The 
Sower caused some reverberations; the young school talked about it, copied it, repro- 


duced it in lithography, and it has remained in the memory of artists as Millet’s chef- 
d’oeuvre...” 
Theophile Gautier, at the time of the Salon exhibition, wrote of it: “The Sower 
by J. F. Millet impresses us as the first page of the Mare au Diable of Georges Sand... 
The night is coming, spreading its gray wings over the earth; the sower advances with 
a rhythmic step, flinging the grain in the furrow . . . of all the peasants sent to the 
>) *Salon this year, we much prefer The Sower. There is something great and of the grand 
style in this figure, with its violent gesture, its proud raggedness, which seems to be 
painted with the very earth that the sower is planting.” 


Sensier, it appears, saw the first study for this painting during his visit to Millet 
in 1847. 


Painted in 1850 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

See Alfred Sensier, Jean Francois Millet, Peasant and Painter, 1881, pp. 88-90 

See Alfred Sensier, La Vie et POeuvre de F. F. Millet, 1881, pp. 123-127 

Described and illustrated by lithograph in Julien Cain and Paul Leprieur, L’Art 
de Notre Temps, Millet, n.d., pp. 37-38, no. XI 

Engraving by T. Cole illustrated in John C. Van Dyke, Modern French Masters, 
1896, opp. p. 184 

Recorded and illustrated in Masters of Art—Millet, 1900, opp. p. 36, plate 1 

Described and illustrated in Etienne Moreau-Nelaton, Millet Raconté Par Lui- 
Méme, 1921, vol. 1, pp. 85-86, ill. opp. p. 85, fig. 62 

Recorded and illustrated in Paul Gsell, Millet (Maitres de L’Art Moderne), 1928 


plate 10 (erroneously recorded as the painting in the Museum of Fine Arts, 
Boston ) 


Engraved by Timothy Cole 
Lithographed by J. F. Millet, 1851 


[See illustration | 
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MIHALY DE MUNKACSY HUNGARIAN: 1844-1900 
59. THE TWO FAMILIES. Interior of a dining room, the walls richly deco- 
rated with tapestries, porcelains and paintings, with an alcove and stained glass 
window at the right. ii the foreground, a young woman in bl.e is seated in profile 
at a table, looking at a mother dog and three young puppies feeding from a plate. 
At the left, three children watching them with great interest, one seated in a chair 
looking over the arm, the youngest in white frock and pink sash carried by a 
smiling nurse. A vase of flowers ornaments the table. Signed at lower right 
MUNKACSY M., and dated 1880. Cradled panel: 42 x 59% inches 
From Charles Sedelmeyer, Paris 
Exhibited at the Royal Academy, London, 1880 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 111, ill. p. 104 
Recorded and illustrated in Oskar Berggruen, Michael Von Munkacsy, Die Gra- 
phischen Kiinste, 1885, following p. 28 
Recorded and illustrated in F. Walther Ilges, M. Von Munkacsy, 1899, p. 65 
Etched by Laguillermie 
[See illustration] 
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SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 
60.GOING DOWN TO THE RIVER. Scene on the Tiber before an arched 
bridge, with ferrymen in the background clamoring for customers. A bearded fig- 
ure, with outstretched braceleted arm, is soliciting a fare at the foot of steps which 
a young woman with black pala is descending, leading a flaxen-haired daughter 
by the hand, followed by a slave girl. A galley is passing beneath the bridge, and 
figures are seen above, before the view of a white temple and arch in the distance, 
and brilliant blue sky. Signed on bannister L. ALMA-TADEMA, op. CL. 

321% x 68 inches 
Painted to order and acquired from the artist in 1879 
Exhibited at the Royal Academy, London, 1879 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Described and illustrated in The Art Treasures of America, etc., edited by Edward 

Strahan, 1879, p. 101 
Engraved by J. Linton 
[See illustration | 
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JEAN LEON GEROME FRENCH: 1824-1904 


61.THE SWORD DANCE AT THE PASHA’S. Interior of a Turkish 
palace with the Pasha seated in an archway at the left; behind him five officials 
in variously colored robes with turbans, and Arnauts in white pleated kilts squat- 
ting at either side. A baboon in the foreground looks with sober interest at the 
dancing ghawazi, balancing a sword on her head, holding another in the right 
hand; multiple collars of coins cover her breast, and a green scarf floats across 
her face. At the right, squatting nomads and musicians and a standing figure 
playing a kettle-drum and ghawazis next to dance beating time on tambourines. 
Signed on arch J. L. GEROME. 2644 x 421% inches 
Note: The original picture of this subject was in the collection of Mrs Robertson, 


London, 1880. The same figure of the dancer appears in a differing composition from 
the collection of General Charles Crocker of San Francisco. 


From Goupil @ Co, Paris 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 103-4, ill. opp. p. 108 

Described and illustrated in Edward Strahan, Gerome, 1881 

See Fanny Field Hering, Géréme, The Life and Works of fean Léon Géréme, 


introd. by Augustus St. Gauadens, 1892, p. 32 
/ fo Oo a [See illustration] 
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RAIMUNDO DE MADRAZO SPANISH: 1841-1920 
62.4 FETE DURING THE CARNIVAL. Festive scene with couples dancing 


in fancy dress, the orchestra grouped at the left, with flirtatious maidens standing 
by the piano. A girl holding a fan, with a red and pink nosegay in her lap, is 
seated in the foreground, smiling at the spectator; another at the left in trailing 
red gown repairs a torn flounce. At the right, a conservatory adjoining the ball- 
room, filled with flowering plants. Signed at lower right R. MADRAZO. 

26 x 44 inches 

Note: “I have received your amiable letter and thank you for your compliments. 

... I continue to work on your picture, ‘A Féte during the Carnival,’ which, as you 

have seen in my sketch, is a fancy dress ball; it interests me greatly to paint it, because 


of the movement and the variety of persons represented, and I hope it will be finished 
to your taste.” (Extract from a letter from the artist) . 


Painted to order and acquired from the artist in 1879 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


d/o o- 


(See illustration | 
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EDOUARD DETAILLE FRENCH: 1848-1912 
63. AMBULANCE CORPS. Winter scene, the village houses with snow-coy- 


ered roofs bordering a street where a battle has taken place. Civil ambulanciers 
taken by a Prussian patrol stand at the right surrounded by chasseurs. The Prus- 
sian general seen at the left is mounted, followed by four mounted officers. A 
Bavarian foot soldier lies in the foreground, other Bavarians standing guard at the 


end of the street. Signed at lower left ED. DETAILLE, and dated 1878. 
31% x 5114 inches 

Note: An extract from a letter from the artist, as printed in the W. H. Vanderbilt 

Collection of Paintings (no. 15), reads as follows: “The title of my picture is ‘The 

Arrest of an Ambulance, Eastern Part of France, January, 1871.’ They are civil 

Ambulanciers, who have been taken by a Prussian patrol in a village where a battle 

has taken place. When their papers have been examined and recognized in order by 

the Prussian General, they will be released and authorizd to collect the wounded and 

assist in the German infirmaries. The spot where the scene is laid is a village in 

Franche-Comté; they have fought there; the Germans occupy it. The foot-soldiers who 

surround the ambulances are Prussian Chasseurs (Rheinischer Jager, Battalion No. 8). 

The Prussian General is accompanied by an officer of the Hussars (Leibhusaren, Regi- 

ment No. 2), and by an officer of the staff; his cap and cloth-facing of amaranth. 

The two other officers are, the one in blue tunic and yellow collar, an officer of the 

y ‘ Dragoons; the other, an officer of the Cuirassiers (Bradenburgische Cuirassiers, Regi- 

Va Lt Om No. 6, Kaiser Nicholas I. von Russland). The dead body in the foreground is 

that of a Bavarian foot-soldier. Those are also Bavarians who are at the end of the 

street, and at the entrance of the house under the facade, and pierced by bullets. Here 

are very minute explanations, but I thought that Mr. Vanderbilt would be pleased to 

have all possible details about his. picture. I hope that he may be satisfied with it, and 
that it will receive many compliments.” 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 105, ill. opp. p. 102 


[See illustration] 
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SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 
64. THE SCULPTURE GALLERY. Visitors in a Roman sculpture gallery, 


with a half-nude slave revolving a tazza with mermaid caryatid on a marble pede- 
stal. A bearded Roman in a brown toga is seated at the left, accompanied by two 
maidens and two children. Surrounding them are various famous antiques, includ- 
ing the statue of Agrippina from the Capitol at Rome, and bust of Pericles from 
the Vatican, and the marble table from the Casa Rufi at Pompeii. In the back- 
ground at the right, customers examining minor wares in a sunlit emporium. 
Signed at upper left L. ALMA-TADEMA, op. CLVII. Panel: 301% x 231% inches 


Companion to the following 

See note to the following 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

See Percy Cross Standing, Sir Lawrence Alma-Tadema, O.M., R.A., 1905, pp. 
52-56, ill. opp. p. 54 

Subject engraved by Auguste Blanchard, 1877 


[See illustration | 
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SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 


65. THE PICTURE GALLERY. A Roman gallery with walls ornamented with 
historic paintings lighted by a high casement window. In the foreground, several 
figures examining a painting on an easel, one a maiden in pink and mauve robes, 
reclining reading from a scroll. At the right, a youth reading another scroll to 
three connoisseurs. Signed on a marble table at the right L. ALMA-TADEMA, Op. 
CLVII. Panel: 30% x 23% inches 

Note: The Sculpture Gallery and the Picture Gallery, according to Mr. 

Standing (v.i.) ‘fairly set the seal upon their authors’ fame. They also paved the way 

for the violent attack by Ruskin upon the methods of Alma-Tadema, which was the 

feature of his ‘Academy Notes’ of 1875, and was of such a character that it is desirable 

to quote it here in full: ‘... The Sculpture Gallery, I suppose, we must assume to be 

the principal historical piece of the year; a work showing artistic skill and classic learn- 

ing both in high degree. But both parallel in their method of selection .. .’. Blackwood’s 


[Continued 


Number 65—Concluded] 


Magazine’s critique at this time of the paintings was “that but one painter in Europe 
could turn out of hand ‘The Sculpture Gallery’ and ‘The Picture Galley’. The artist’s 
masterpiece is, we are inclined to think, ‘The Picture Gallery’ ...” To this I may ap- 
pend a note by the artist himself: “The two pictures were painted for Gambart, who had 
them at his villa at Nice up till the last, at least, he had ‘The Picture Gallery’, the 
amateur being his own portrait, and the other figures men of his business. “The Sculp- 
ture Gallery’ he afterwards sold to Mr. McCulloch in London. The figures in it are 
the portraits of myself and my family.’ 

“After their public exhibition in Berlin, where they won for the artist the Great Gold 
Medal, and a few years later led to his securing the rare distinction, the Prussian Order 
of Merit—and elsewhere, Gambart jealously kept these two pictures in his villa at Nice, 
only showing them to the favored few, for he prized them highly for many reasons.” 
The paintings illustrated by Mr. Standing in his book (v.2.) may possibly be the above 
since they correspond in detail, and the Sculpture Gallery sold with the McCulloch col- 
lection differs considerably in detail, such as the omission of the bronze horse and carv- 
ing on the pedestal at the right. 

As described in the Catalogue of the W. H. Vanderbilt Collection of Paint- 
ings (no. 19), the above represents ‘a Gallery of Antique Paintings. Several visitors 
are making good use of the catalogues and references which they have found in the 
boxes on the tables. On the easel in a Monochrome by ‘Apelles’; above which appears 
part of a large Picture, taken from the great Mosaic in the Naples Museum, which is 
probably a copy of the painting ‘The Battle of Issus,’ by Philoxenos of Eretria. The 
Picture over the doorway might be attributed to Marcus Ludius, the inventor of that 
most charming and well-known architectural decoration in which Pompeii abounds. 
Through the doorway is seen another work, taken from a Mosaic in the Naples Mu- 
seum, representing ‘Strength Captivated by Love.’ The life-size figure is, by some 
archaeologists, believed to be the ‘Medea’ by Timomachos of Byzantium, which picture 
Julius Caesar, bought from the artist for 40 talents (£8000) for his collection in the 
gardens on the Tiber, and left by will to the Roman people. Next to this, “The Sacrifice 
of Iphigenia,’ by Timanthes, is a picture much praised by ancient writers; to the right 
appears a foreshortened Lion, which there is reason to believe is the work of Pausias, 
who is said to have been the first to paint objects in foreshortening, and never to have 
been surpassed in that branch of art. The Picture above it represents ‘A Theatrical 
Rehearsal,’ taken from a Mosaic in the Naples Museum.” 


Companion to the preceding 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
See Percy Cross Standing, Sir Lawrence Alma-Tadema, O.M., R.A., 1905, pp. 


52-56, ill. opp. p. 56 
Subject engraved by Auguste Blanchard, 1877 


[See illustration | 


LUDWIG KNAUS GERMAN: 1829-1910 


SP at A GERMAN VILLAGE FETE. Wide village green shaded by oak trees, 


with red-roofed houses seen in the distance at the left. Numerous gay figures are 
gathered in the foreground, dancing to the accompaniment of an orchestra, and 
gathered in groups conversing. A group of four men are seated on stools and a 
fallen log in the immediate left, a bearded figure drawing ale from a barrel, and 
several small children playing on the ground. Open vista in the background. 
Signed at lower right L. KNAUS, and dated 1881. 41 x 58 inches 
Painted to order and acquired from the artist in 1881 


[See illustration] 
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ALFRED EMILE LEOPOLD VICTOR STEVENS 

BELGIAN: 1828-1906 
67. READY FOR THE FANCY DRESS BALL. A salon interior, with a smil- 
ing young woman in trailing white gown, presenting two small children in fancy 
dress to a pretty visitor, the latter in olive green gown with fur-trimmed red velvet 
jacket, seated in profile before a tea table. Chinoiserie decoration in the back- 
ground. Signed at lower right ALFRED STEVENS, and dated 1879; and signed on 
back of canvas with monogram A.S., 1879. 85 Yo x 4534 inches 
Painted to order and acquired from the artist in 1879 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


/Yoo- 


[See illustration] 
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JULES BRETON FRENCH: 1827-1906 
68. THE RAINBOW: COAST OF BRITTANY. Barren landscape with a 
peasant girl, in rose dress and black shawl, riding a donkey into the foreground, 
followed by a bare-footed lad pointing back towards the arch of a rainbow. Low 
hills appear in the distance outlined against the dark sky. Signed at lower night 
JULES BRETON, and dated 1883. 43% x 61 inches 
Exhibited at the Paris Salon, 1883 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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EMILE VAN MARCKE FRENCH: 1827-1890 
69. PASTURE AT SORENG, LOWER SEINE. Black, brown and white 
cows resting and grazing in a green meadow shaded by an orchard; at the left, 
a thatched cottage warmed by sunlight penetrating the branches of the trees. A 
recumbent cow in the foreground looks towards the spectator, and a black cow 
standing at centre is rubbing her neck against a bending tree trunk. Signed at 
lower right EM. VAN MARCKE. 47 x 63% inches 
Exhibited at the Paris Salon, 1880 

Described and illustrated in The Art Treasures of America, etc., edited by Edward 

Strahan, 1879, p. 106, ill. p. 110 


Engraved by Langeval 
(See illustration} 
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FERDINAND VICTOR LEON ROYBET FRENCH: 1840-1920 
70.4 MUSICAL PARTY. A group of five cavaliers in seventeenth century bro- 
cade and velvet costumes, with musical instruments, surrounding a lady seated at a 
table before sheets of music; a figure at her side playing a flute. In the background 
at the right, a page in pink doublet, holding a tankard and coupe, standing before 
an alcove with green portieres and window. Signed at lower left F. RoyBET, and 
dated 1879. 572 x 472 inches 
Painted for P. L. Everard, Paris, in 1877-1879 

Described and illustrated in The Art Treasures of America, etc., edited by Edward 

Strahan, 1879, p. 111, ill. p. 106 


(See illustration | 
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FLORENT JOSEPH MARIE WILLEMS BELGIAN: 1823-1905 
71.THE DANCE, ‘LA PAVANE’. A lady in sixteenth century rose gown with 


gray satin overdress, dancing the pavane with a cavalier in red, with flowers strewn 
at their feet. In the background, at left, a group of figures with young ladies in 
black, blue and white satin gowns, seated; at the right, the orchestra. Signed at 
lower left FLORENT WILLEMS, and dated 1878. Panel: 43 x 29344 inches 


Note: The artist has included portraits of himself, Gérome, and other of his 
friends among the figures portrayed. 


Universal Exhibition, Paris, 1878 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, pp. 112-113, ill. p. 112 


[See illustration | 
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IGNACIO LEON Y ESCOSURA SPANISH: 1840-1901 


72. THE HEIR. Bedroom interior lighted by a bay window at the left, with the 
view of an adjacent room and staircase through an open door. Figures in fifteenth 
century costumes are gathered around the newborn infant, the mother lying in a 
canopied bedstead at the right. Other figures consoling the little sister with a 
polichinelle in the background. Signed at lower left LEON EScosuURA, and dated 
1872. Cradled panel: 2334 x 36 inches 


[See illustration] 
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LOUIS LELOIR FRENCH: 1843-1884 


73. THE PORTRAIT. A Dutch mansion, with a young woman in seventeenth 
century brocade gown, sitting on steps covered with an Oriental carpet, a kneeling 
figure at her side playing a lute, and a cavalier standing leaning against the balus- 
trade. At the right an artist is seated before his easel, surrounded by four eager’ 
gentlemen looking on. Signed at lower right LOUIS LELorR, and dated °79. 


24% x 39 inches 

Note: An extract from a letter from the artist, as printed in the W. H. Vanderbilt 
Collection of Paintings (no. 48), reads as follows: “Believe me, I consider it a great 
honor to have one of my pictures in your collection. You may be assured that I will 
take every pains .. . to make it one of my best works. Nothing shall be neglected in the 
finishing of it, as I wish with all my heart to give you satisfaction ... The subject of the 
painting is ‘The Portrait.’ A young lady of noble birth is having her portrait painted. 
She is sitting on a stairway covered with rich tapestries. An attendant amuses her with 
some music. A young man near her is held by her conversation and the animation of 
her face. In the foreground is the artist with his easel and canvas. While he works a 


3) 


group of lords contemplate the picture... 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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BARON HENDRIK LEYS BELGIAN: 1815-1869 
74. LUCAS CRANACH PAINTING THE PORTRAIT. OF MARTIN 
LUTHER. Sixteenth century interior of a castle, with paintings lining the walls, 
flanking an arched doorway leading to a room lighted with casement windows. 
The artist in green coat is seated at centre painting upon a lectern. Luther in black 
is posed beside a writing table, holding a prayer book. At the left, a young woman 
in green gown stands leaning against a chair. Signed on bench at middle right 
H. LEYS f., and dated 1865. Panel: 22Y2 x 361% inches 
Universal Exhibition, Paris, 1867 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 


See Gustave Vanzype, Henri Leys, 1934, p. 101, no. 143 
[See illustration] 
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BARON HENDRIK LEYS BELGIUM: 1815-1869 
Y,LHE RIGHTS. OF THE CITY ACCORDED TO PALLAVICINO 
AT ANTWERP 1541. An enclosure before arches filled with bars in the back- 
ground, behind which numerous spectators are standing. The syndic is seated at 
the right surrounded by burghers, a clerk, and three guards in scarlet dress. Before 
him, Pallavicino and his wife. An announcer with trumpet stands in the fore- 
ground, and spectators appear at the left. Signed on balustrade at lower right 
F. LEYS, f. and dated 1867. Cradled panel: 43 x 79 inches 


Note: Similar in composition to the large fresco in the Town Hall at Antwerp. 


See Gustave Vanzype, Henri Leys, 1934, ill. p. 79 
(See illustration] 
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SIR FREDERICK LEIGHTON, P.R.A. BritisH: 1830-1896 
76.AN ODALISQUE. A Moorish girl, in picturesque costume with wide fig- 
ured sash, is depicted at full length, resting her head on her right arm, and leaning 
against a marble balustrade at the edge of a pool, looking down at a swan in the 
foreground. Landscape background, with trees and flowers screening a view of the 
“domes of mosques. 351% x 1734 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


LEOPOLD KARL MULLER GERMAN: 1834-1892 
77. STREET SCENE, CAIRO. Anarrow Oriental street in bright sunlight with 
two Arabs in brown, red and yellow headdresses walking past stalls at the right, 
where a girl is seen carrying oranges on a wicker tray balanced on her head, a vege- 
table vender squatting in the foreground. In the background, a desert Arab, with 
rifle. mounted on a camel, preceded by an Egyptian with scarlet fez. Signed at 
lower right LEOPOLD KARL MULLER, and dated Vienna 1880. 

Panel: 3614 x 2614 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


EDMOND JEAN BAPTISTE TSCHAGGENY Betcian: 1818-1873 
78. SHEPHERDESS: COAST OF HOLLAND. Blue sky filled with cumulus, 


J pp G# above a view of an aquamarine sea stretching into the distance at the right. In 


the foreground, a bare-footed shepherd girl seen in profile walking across sand 
dunes followed by her sheep and lamb and a sheep dog. Signed at lower right 
EDWARD TSCHAGGENY, and dated 1871. 38 x 59 inches 


JULES JOSEPH LEFEBVRE FRENCH: 1834/6-1912 
79. BRIDE OF SORRENTO. Three-quarter-length figure of a dark-haired 


Italian girl, wearing a scarlet and green dress with white blouse and embroidered 


Oe apron, fingering with her left hand a necklace of coral beads. She stands beside a 


bye 


balustrade and hedge of flowers. View of sea and mountains in the distance. 
Signed at lower left JULES LEFEBVRE. 59 * 35% inches 
Purchased at the Paris Salon, 1878 

Engraved by A. Lamotte 


LUDWIG VON LOEFFTZ GERMAN: 1845-1910 


80. LOVE AND AVARICE. Sixteenth century interior with a youth in crim- 
son standing behind the chair of an old man counting coins, and smiling at a girl 
standing at the left beside the miser, leaning on the table holding a rose in her right 
hand. She wears a striped blue gown trimmed with fur, and a wreath of flowers 
over her fair hair. At the left, an open window and the view of a town street. 
Signed at lower right L. LoEFFTz, and dated Munich 1879. 37 x 49 inches 


Munich Exhibition, 1879 and 1883 
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FREDERICK HENDRIK KAEMMERER DutcH: 1839-1902 
81. LADIES OF THE DIRECTORY. Two merveilleuses, in scarlet and yel- 
low gowns, and an incroyable in mauve coat and flowered waistcoat, wearing a 
bicorne, promenading on a terrace before a view of the Tuileries. A man in brown 
leans on the balustrade at left, with his back to the observer. Signed at centre left 


F. H. KAEMMERER. 24 x 1934 inches 
From Goupil @ Co., New York 


Exhibited at the Paris Salon, 1870 


Described in the Art Treasures of America, etc., edited by Edward Strahan, 1879, 
pp. 106-7 
[See illustration] 
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FRANCOIS ADOLPHE GRISON FRENCH: 1845-1914 


82. THE HAPPY OMEN. Winter scene, with a bridal couple standing in the 
street at the right surrounded by a crowd of serious relatives, and laughing towns- 
folk and children, as a young woman descends the steps of the church, carrying a 
baby in her arms after a baptism, with priest and parents appearing in the doorway. 
Signed at lower left GRISON. 2514 x 261% inches 


Purchased at the Paris Salon, 1878 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and sketched (in part) in The Art Treasures of America, etc., edited by | 
Edward Strahan, 1879, p. 112, ill. p. 113 


[See illustration | 
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JOSE VILLEGAS Y CORDERO SPANISH: 1848-1921 
83.4 DREAM OF THE ARABIAN NIGHTS. Moorish interior with tiled 
walls hung with carpets, two figures lying on a divan before a large ornamental 
vase making clouds of smoke, one a warrior in Oriental blue and white garb 
armed with dragons leaning one arm on an orange cushion, holding the string of a 
nargileh. Beside him a woman in harem costume playing a mandolin. Signed at 
lower left viLLEGAS, and dated Roma 1878. 42 x 26 inches 
Painted to order and acquired from the artist in 1878 
fo? 

WOUTERUS VERSCHUUR DutcH: 1812-1874 
84. HORSE MARKET. Open village square bordered by a group of houses and 
trees, with a tent at the left displaying the French flag. Figures of men and youths 
crowd the foreground, showing horses and bargaining; a man at centre leads two 


dappled grays by the bridle. Vista of low hills at the right. Signed at lower right 
W. VERSCHUUR. 214 x 44% inches 


Mergers BRITISH: 1792-1882 


85. THE MONARCH OAK. Sheep grazing and resting in a wide pasture, with 
a shepherd lad and a girl in rose and white, leaning against a fallen tree trunk in 
the foreground. A smaller child near them playing with a dog on the bank of a 
rivulet. An old oak with spreading branches stands in the middle distance screen- 
ing the view of a billowy cumulus sky. Signed at lower centre J. LINNELL, and 
dated 1864. 2814 x 39 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


boc 


SIR EDWIN HENRY LANDSEER, R.A. BriTIsH: 1802-1873 


86. TROPHIES OF THE CHASE. Two hounds in the foreground looking 
up at a falcon perched on the antlers of a stag’s head; a dead heron hanging at 
the right, and pheasants placed on a shelf above. 56 x 44 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Gist; FAED, R.A. ScoTTISH: 1826-1900 


87.RESTING BY THE STILE. A meditating old woman in blue skirt and 
apron and brown cloak, with red kerchief about her head, is resting at the foot 
of an enbankment before a stile, a pack on the ground at her side. ‘T'wo young 
fishermen, one holding a home-made fishing pole, are peeking carefully over the 
enbankment. Golden fields in the background. Signed at lower centre THOMAS 
FAED, and dated 1869. 542 x 39/2 inches 
Exhibited at the Royal Academy, London 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
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RICHARD BRYDGES BEECHEY BritisH: 1808-1895 
88. FRIGATE RUNNING INTO HARBOR: PLYMOUTH. A ketch at the 
left, with figures taking down the mainsail and anchoring, a square-rigged 
frigate in the distance under sail on the choppy gray-green water. Darkening 
cloudy sky. Signed at lower right rR. BEECHEY, and dated 1858. 27 x 361 inches 
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HUGUES MERLE FRENCH: 1823-1881 
89. INSPIRATION. A young girl seated on a crimson canapé, wearing a laven- 
der wrap and embroidered white chemise, looking dreamily to the right, holding 
an open book. Signed at lower left HUGUES MERLE, and dated 186g. 

32 x 26 inches 


JULES ADOLPHE GOUPIL FRENCH: 1839-1883 


go. ADMIRATION. Two young women in a salon, one in a blue dress, holding 
a fan, seated before a burning hearth, the other in a trailing white satin gown, look- 
ing into the mirror over the mantel. Signed at lower right JULES GOUPIL. 

32 x 25/2 inches 


LUDWIG JOHANN PASSINI AUSTRIAN: 1832-1903 


g1. MASS IN AN ITALIAN CHURCH AT CHIOGGIA, NEAR VENICE. 
Interior of a church, with a priest in white and gold chasuble standing before the 
altar at the right; figures of peasants kneeling in prayer in the pews, two smiling 
children in the left foreground. Signed on step at lower right LUDWIG PASSINI, and 
dated Venedig, 1879. Watercolor: 21Y2 x 41 inches 
Exhibited at the Paris Salon, 1879 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 
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SECOND AND LAST SESSION 
Thursday, April 19, 1945, at 8 p.m. 


CATALOGUE NUMBERS 93 TO 183 INCLUSIVE 


Sn 


CHARLES FRANCOIS PECRUS FRENCH: B. 1826 
93. JEWEL CASKET. A fair-haired young woman, in seventeenth century 
gown with crimson overdress and red underdress, standing in a tapestried interior, 


@ Ocfingering pearls from a box held by a maid. Signed at lower left c. PECRUS. 
Panel: 8Y2 x 6% inches 


PIETRO BOUVIER ITALIAN: FL. 1878 
94. SITTING FOR HER PORTRAIT. A studio interior with an artist stand- 
ing before an easel painting, and looking towards a dainty young lady posed on a 
LO dais before a yellow wall; a sleeping footman at her side. Signed at lower right .. 
P. BOUVIER, Milano. On paper mounted on panel: 53 x 73 inches 


BLAISE ALEXANDRE DESGOFFE FRENCH: 1830-1901 
95. FLOWERS AND OBJECTS OF ART. A nosegay of violets centred with 


, Vy, “a white flower placed on a table beside a crystal plate, an antique golden necklace 
; and emerald green cloth falling over the edge of the table. Signed at lower left 
BLAISE DESGOFFE, and dated 1870. gi x 13 inches 


ARTHUR F. TAIT, N.A. AMERICAN: 1819-1905 | 
96. CHICKS IN A LANDSCAPE. Eight fluffy chicks on a green slope, five 
laf= interested in a ladybug crawling along a twig. Tall grass forms the background, 
with a glimpse of blue sky at upper left. Signed at lower right a. F. TAIT, and dated 
N.Y., 1866. Panel: 8 x vo inches 


CHARLES MOREAU FRENCH: 1843-1906 


J 97: SHEPHERDESS. A peasant girl with red kerchief about her black hair; ~ 
: ha stands leaning on her staff; behind her at the left are seen her resting flock. Hilly 
landscape in the background beneath a twilight sky. Signed at lower left cu. 
MOREAU. Panel: 18 x 13 inches 
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FRANK DE MESGRIGNY FRENCH: 1836-1884 


98. RIVER LANDSCAPES: PAIR WATERCOLOR PAINTINGS.. [a] A 
small sailing boat on a river, and ducks in the left foreground before a reedy bank; 
red-roofed houses seen on either shore. [B] Trees and a green meadow bordering 
a winding stream, with a group of houses at the left. Both signed at lower right 
FRANK DE MESGRIGNY. 1114, x 1714 inches 


From Goupil @ Co., Paris 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 
99.4 PALETTE. The painter’s palette, with a sketch at bust length of an old 
man with spectacles to half left. Mounted on a panel. 141% x 10% inches 
LOUIS LELOIR FRENCH: 1843-1884 


100. THE GAME OF CHESS. Interior of a salon lighted by a window at the 
right, with three figures in Louis XV costumes, engaged in a chess game seated 
before a fireplace. A young woman in blue and a gentleman in scarlet are convers- 


3 L O- ing sitting on a canapé by the window. Signed at lower right LouIs LELorR, and 


4406 


dated 1880. Watercolor: 1812 x 26 inches 
Painted to order in 1880 i 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


DAVID COL BELGIAN: 1822-1900 
_1o1.‘ALL IN MY EYE’. A cottage interior, before a hearth with a sportsman 


{<- returning with his dog, leaning his gun against a barrel, while a young woman in 


starched white apron and red skirt reaches to fined the speck in his eye. Signed at 
lower right pavip coL, and dated Antwerp °72. Panel: 1134 x g¥2 inches 


ANTON SEITZ GERMAN: 1829-1900 


102. HOMELESS. A dispossessed peasant family in a rude cottage interior sur- 
rounded by their goods, an old woman seated at centre, a young girl holding an 


~infant at the right and a crying child at left. In the background, a group of neigh- 


bors and two figures disputing the renting agent. Signed at lower right ANTON 
SEITZ, Miinchen. Cradled panel: 121% x 1634 inches 


Painted to order and acquired from the artist in 1880 


MAURICE LELOIR FRENCH: B. 1853 


103. THE RECRUIT. Flagged courtyard before a half-timbered tavern, with 


“two officers in blue and white and scarlet uniforms, filling an intoxicated youth 
with more wine, and passing him papers of enlistment for his signature. At the 
right, an old woman carrying bottles appears beyond the staircase looking at the 
scene. Signed at lower right MAURICE LELoIR, and dated 1881. 

Watercolor: 211% x 30 inches 
Exhibited at the Watercolor Society, Paris, 1881 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
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[NUMBER 104] 


LUDWIG KNAUS GERMAN: 1829-1910 
104. IDEAL HEAD. Head and shoulders portrait of a young girl facing the ob- 
/, %, server, with head tilted to the left, and long curling hair covering her shoulders. 
Signed at upper right L. KNAUS, and dated ’79. Panel: 104 x 734 inches 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER I05]| 


JULES DUPRE FRENCH: 1811-1889 

105. SHEPHERD BOY. Asmall lad dressed in blue and brown, wearing sabots, 

and holding a staff, is seated to the left with his dog at his side. At the right, graz- 
y ing and resting sheep and a goat. Wide open fields in the background and distant 
“ low mountains. Signed at lower right JULES DUPRE. 


Cradled panel: 1134 x 15% inche 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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@ ARTHUR F. TAIT, N.A. and JAMES M. HART, N.A. 


AMERICAN: 1819-1905 and 1828-1901 
106. DUCKS. A group of five ducks on the bank of a pond, before a background 
of bushes and wild flowers. Signed at lower right JAS M. HART @ A. F. TAIT, and 


dated WV. Y. 1866. Panel: 1134 x 16 inches 
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[NUMBER 107] 


PIERRE ETIENNE THECQDORE ROUSSEAU 

FRENCH: 1812-1867 
107. VILLAGE OF BARBIZON. Low thatch-roofed cottages of a village bor- 
dering a green field in the foreground, where a woman in a red skirt is seen work- 
__ ing; rocks and a small pool at the right. In the distance, woods outlined against 
: 00% cumulus sky. Signed at lower left TH. ROUSSEAU. Panel: 8% x 18 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 


JOSE DOMINGO Y MUNOZ SPANISH: B®. 1843 


yo 108. THE GUARD ROOM. Gay figure of a cavalier in blue and rose costume 
with plumed hat, standing in the foreground on a flagged floor, with a broken jug 
lying by his side. Behind him, two figures seated on benches before a table, drink- 
ing and smoking. The scene lighted by a window in the background and an in- 
4 visible door at the left. Signed at lower right J. DoMINGo, and dated Paris 1877. 

Panel: 61% x 4 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
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[NUMBER 109| 


SIR LAWRENCE ALMA-TADEMA, R.A. BritIsH: 1836-1912 


_109. AFTER THE BATH. Bearded figure of a Roman in fawn-colored toga 


lying on a couch covered with a tiger skin, and drinking from a coupe. At the 
right, a running fountain with a lighted lamp above; pediment of a white temple 
and trees patterned against a blue sky appear above a sculptured frieze in the back- 
ground. Signed on stretcher of table L. ALMA-TADEMA, op. CCX. 

Watercolor: 11 x 6% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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CHARLES BARGUE FRENCH: D. 1883 
110. THE ALMEE. Figure of an Oriental dancer carrying a tambourine, dressed 
in rose and blue satin native costume with wide green Kashmir sash, wearing neck- 
laces of gold coins on her breast and a gold headdress with a floating veil. She 
leans against a doorpost, smiling. Tiled wall in the background. Signed at lower 
right BARGUE, and dated *79. Panel: 16% x g¥2 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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[NUMBER I11] 


JOSE DOMINGO Y MUNOZ SPANISH: B. 1843 
111. HALT AT THE INN. Two mounted cavaliers and a figure in blue in the 


sunlit yard before an inn, other figures smoking and drinking by a table in the 


shade of a rudely constructed awning before the door. At the right, a winding 
river bordered by willows, with a red-tile-roofed house in the distance. Signed at 
lower right poMINGo and dated Paris 1878. Panel: 261% x 22% inches 
Collection of Vicomte D’Aupias, London 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER 112] 


EDUARDO ZAMACOIS SPANISH: 1842-1871 


112. THE KING’S FAVORITE. A buffoon in slashed crimson and yellow 
costume, descending steps of a palace, accompanied by a dog, and greeted by a 
group of laughing courtiers and knights standing at the left. On the balcony a 
guard carrying a halberd appearing behind a marble column. Signed at lower left 
E. ZAMAGOIS, and dated ’67. 22 x 17Y2 inches 


_Exhibited at the Paris Salon, 1867 
Universal Exhibition, Paris, 1878 
Collection of William H. Stewart, Paris, 1879 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Described and illustrated in The Art Treasures of America, etc., edited by Edward 
Strahan, 1879, pp. 107-8, ill. p. 103 
Etched by Durand 
[See illustration | 
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[NUMBER I13] 


ALEXANDRE GABRIEL DECAMPS FRENCH: 1803-1860 

Sf. . 113. THE SENTINEL. Full-length figure of a bashi-bazouk in picturesque garb 
Lf TI é/ with pleated white skirt, purple jacket and leggings, armed with a rifle, pistols and 
sword; standing leaning against a column. Several figures seen in an alcove beyond. 


Signed on column at right DEcAMps, and dated ’6o0. 19 x 1414 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


(See illustration | 
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[NUMBER If4] 


JEAN LEON GEROME FRENCH: 1824-1904 


114. A BASHI-BAZOUK. Interior of a dwelling, with sunlight and glimpses of 
blue sky seen through the holes in the roof. A bashi-bazouk in native costume leans 
against a broad column, wearing a high multicolored turban and green burnoose, 


OO and armed with a rifle, pistols and a short sword. Two figures in blue are seated 


before an open doorway in the background. Signed on wall J. L. GEROME, and 

dated 1863. Panel: 16 x 1134 inches 

From Goupil & Co., Paris 

Collection of Silas C. Evans 

Recorded in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Privées, 
Gazette des Beaux Arts, 1887, vol. 1, p. 252 

Recorded and illustrated in 7. R. Gérome, Oeuvres Reproduite en Photographe 
(Goupil & Co.), n.d. plate 8 


[See illustration | 
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AUGUST XAVER CARL RITTER VON PETTENKOFEN 
AUSTRIAN: 1822-1889 


115. AMBULANCE WAGON. Wounded men in a wagon drawn by two horses, 
with the soldier driving asking directions of a farmer standing at the side. At the 
left, an infantryman lying on the road; in the background a soldier caring for a 
fallen comrade. Signed at lower right A. PETTENKOFEN, and dated 1855. 

Panel: 81% x 13% inches 
Collection of Laurent Richard, Paris, 1878 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


CONSTANT TROYON FRENCH: 1810-1865 
116.CATTLE AND SHEEP. Sloping green field bordering a pool in the fore- 


. _. ground, and enclosed by woods at the right. A shepherd boy in brimmed hat, with 


his dog, is seen at the right, a flock of sheep resting and grazing nearby. Behind 
him, a little girl in blue and red is driving a cow towards other cattle in the middle 
aisanee Signed at lower left c. TROoYON. Panel: 12% x 1534 inches 


Collection of W. Wilson, Paris, 1881 


ROSA BONHEUR FRENCH: 1822-1899 


117. ITALIAN CATTLE. Cattle resting on dunes grown with shrubs, a vista of 
wide sea seen in the distance. Signed at lower right ROSA BONHEUR, and dated 
1868. Black crayon heightened with white on gray paper: 22 x 33. inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


LOUIS GALLAIT BELGIAN: 1810-1887 


118. THE PRISONER. A youth with white and red jacket and blue coat stand- 
ing before the barred window of a jail, holding the hand of an elderly inmate; his 
right fist clenched in resolution. Beside him a dog looking up at the window. Signed 
at lower right LOUIS GALLAIT, and dated Ocbre, 1862. 

Cradled panel: 3014 x 241% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


JEAN GEORGES VIBERT FRENCH: 1840-1902 


119. LE BAIN DES DAMES. Two scenes, one depicting workmen mending a 
roof and discovering through a hole the scene below; village houses seen in the 


“(Fight distance. Below are bathers in a pool, with tame ducks swimming on the 
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ff 
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water; the foreground decorated with palms and parasols and Oriental rugs, with 

peti in a balcony at the right before a tea table. Both signed at lower left and 

right respectively J. G. VIBERT. Watercolor: 13% x 21Y. inches 
21 x 291% inches 

Painted to order and acquired from the artist in 1880 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Described and illustrated in Jehan Georges Vibert, La Comédie en Peinture, 

1902, PP: 4253 
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ROSA BONHEUR FRENCH: 1822-1899 
120.OLD MONARCH. Head of a lion with full mane, front view, the pupils 
contracted. Blue sky background. Signed at lower left ROSA BONHEUR, and dated 
1879. 361% x 30'/2 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 

Recorded and illustrated in René Peyrol, Rosa Bonheur, Her Life and Works, The 

Art Annual for 1889, p. 7 
Engraved by W. H. Simmons 


(See illustration | 
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[NUMBER 121] 


PIERRE ETIENNE THEODORE ROUSSEAU 


FRENCH: 1812-1867 
121. MORNING. Luminous cloudy sky reflected in a river flowing at the right 
bordered by green fields and trees. Cattle are grazing and drinking from the bank 
in the shade of oaks at the left, a peasant boy resting nearby. Signed at lower left 
TH. ROUSSEAU. Cradled panel: 1134 x 21% inches 
Collection of Laurent Richard, Paris, 1878 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
Described and illustrated in The Art Treasures of America, etc., edited by Edward 

Strahan, 1879, p. 104 


Mentioned in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Pri- 
vées, Gazette des Beaux Arts, 1887, vol. u, p. 252 


[See illustration | 
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[NUMBER 122] 


et {40 - 
EUGENE FROMENTIN FRENCH: 1820-1876 
122. ARABS WATERING HORSES. Arabs in scarlet, white and purple cos- 


tumes, approaching a pool leading bare-backed horses, a figure at centre leaning 
to fill a water jar. In the background at the left, a high cliff and the white adobe 
buildings of a village. A distant view at the right with blue mountains outlined 
against the cumulus sky. Signed at lower right EUG. FROMENTIN, and dated °72, 
and inscribed at lower left Algiers. Panel: 2334 x 2834 inches 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
[See illustration | 
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[NUMBER 123] 


NARCISSE VIRGILE DIAZ DE LA PENA _ FRrReEncH: 1807-1876 
123. EASTERN BAZAAR. Oriental street scene before an archway, two men. 


“seated in the shadow at the immediate left, other figures of men and veiled women 


seen in the sunlit street beyond. A view of white buildings anda glimpse of blue 
sky in the background. Signed at lower left N. prAz. 1614 x 11 inches: 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 


88 


[NUMBER 124] 


| y: FCO- 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 
124. HUNTING IN WINTER. ‘Two figures in a snow-covered landscape, one 


in the foreground in brown smock and leggings, carrying a gun and followed by 
a dog, the other clinging to an embankment looking cautiously over the top. 
Wooded background, with tree trunks white with snow. Signed at lower left 
J. F. MILLET. 18 x 15% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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JEAN LOUIS ERNEST MEISSONIER FRENCH: 1815-1891 
125. LE PEINTRE. An artist in ruby red velvet mantle, seated before his easel, 
holding his palette and brushes in his left hand, his head resting on the shoulder 
of a young woman at his side wearing a light blue damask gown. In the back- 
ground, other paintings, and a red brocade hanging above a table covered with an 


- oriental rug. Signed at lower right, MEISSONIER, and dated 1878. 


Cradled panel: 15/2 x 19 inches 
Note: A similar composition was sold in the Meissonier sale in 1893. See 


L’Atelier de Meissonier, 1893, p. 101, no. 437 and ill. opp. p. 102. A sketch for this 
painting is illustrated in Vallery C. O. Gréard, Meissonier, His Life and His Art, 1897, 


p- 196. 
Painted to order and acquired from the artist in 1878 


[See illustration] 
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JEAN BOLDINI ITALIAN: 1845-1931 
126. LADIES OF THE FIRST EMPIRE. Two young ladies in a salon in- 
terior, one in high-waisted pink satin gown with a red and green scarf over her 
knee, seated at a round table writing with a quill pen, her companion in a white 
> own with frilled neck ruff tied with a blue ribbon, in a blue Empire chair at the 
left, leaning back against a scarlet cushion, embroidering. Signed at lower left 


BOLDINI, and dated ’75. Panel: 1314 x 1034 inches 


Note: Approximately: the same setting was used by Boldini for a painting, differ- 
ing in subject, in the John: Singer Sargent collection. 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER 126] 
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JEAN FRANCOIS MILLET FRENCH: 1814-1875 


127. THE KNITTING LESSON. Interior of a cottage, with a peasant girl in 
rose dress and blue apron seated before a window, her sewing dropped in her lap, 
as she leans with her arms about a child sitting at her side, teaching her to knit. A 
work basket and pink cushion have been placed on the window sill; scissors tied to 
a red ribbon lie on the floor. In the background, a kitten is seen washing its paw. 
.. Signed at lower right J. F. MILLET. Panel: 1614 x 12/2 inches 


Note: The above was a favorite subject with Millet, a theme which he repeated 
three times with differing subjects and in varying compositions. The other two versions 
are in the Museum of Fine Arts, Boston. See Moreau-Nelaton (v. i.) figs. 147 and 149. 


Painted about 1860 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in Etienne Moreau-Nelaton, Millet Raconté Par Lui- 
Méme, 1921, Vol. u, p. 79, ill. opp. p. 76, fig. 148 


[See illustration] 


o4 


EE 


— 


{ 


oo 9° oa 


[NUMBER 127] 


JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 
128. LA ROUTE AU BORD DE L’EAU. A narrow sloping road, bordered by 
green fields and trees in spring foliage, curves into the distance. ‘Two women carry- 
ing faggots stand in the foreground conversing, other figures seen beyond, one a 
peasant mounted on a donkey carrying panniers. Open vista at the left, with red- 


. roofed houses in the middle distance. Signed at lower right coror. 


"Painted in 1865-70 


16 x 2334 inches 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Exhibition, The Serene World of Corot, Wildenstein Galleries, New York, 1942, 
no. 36, illustrated in the catalogue 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, Vol. m, 
p. 74 no. 1472, illustrated p. 75 


[See illustration] 
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[NUMBER 128] 


JEAN FRANCOIS MILLET FRENCH: 1814-1875 


129. SHEPHERDESS: PLAINS OF BARBIZON. A young peasant girl in 
rose and blue dress, with tan cape over her shoulders, and wearing sabots, is stand- 
ing in the foreground, holding her staff and knitting. At the right, her sheepdog 
looking towards a flock of sheep grazing in the field. View of wide open country 
in the background, screened by tall trees at left, and bordered by a slope with rocks 
in the distance. Signed at lower right J. F. MILLET. Panel: 15 x 1034 inches 


Note: The figure of the shepherdess is the same figure that appears in Millet’s 
MLO “~~ famous painting La Bergére Gardant Ses Moutons in the Louvre, Paris. The Louvre 


painting was finished in 1862. 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

See Julien Cain and Paul Leprieur, L’Art de Notre Temps—Miullet, n.d., opp. 
p. 76 

Described and illustrated in The Art Treasures of America, edited by Edward 
Strahan, 1879, p. 110, ill. p. 107 


[See illustration | 
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[NUMBER 129] 


[NUMBER 130] 


PIERRE ETIENNE THEODORE ROUSSEAU 
FRENCH: 1812-1867 


f bb “130.STUDY FROM NATURE: EDGE OF A FOREST. Dense green 
woods at the right bordering a rutted road, with slender trees in russet foliage at 
the left, the tree tops outlined against a blue sky. A woman in red jacket is seen™~ 
walking into the middle distance. Signed at lower left TH. ROUSSEAU. 

Panel: 1344 x 19% inches 


Collection Vanderdonck, Brusse’s 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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ROSA BONHEUR FRENCH: 1822-1899 


131. VOONDAY REPOSE. Two standing and four recumbent sheep grouped 
Flom the foreground of hilly green pasture land at the summit of a hill. Other sheep 


in the background, grazing and resting amid gray boulders. A range of low hills 
; in the distance; blue cumulus sky. Signed at lower right ROSA BONHEDUR, and dated 
| 1867. Panel: 171 x 24 inches 
Collection of Governor Latham, 1878 
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[See illustration] 
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JEAN LOUIS ERNEST MEISSONIER FRENCH: 1815-1891 
132. ARRIVAL AT THE CHATEAU. Throngs of gaily dressed cavaliers and 


ladies in Louis XIII costumes, before the steps of a chateau, greeting visitors de- 
scending from a red coach surrounded by escorts on horseback. Tree tops appear 
in the background above an arched portico and terrace, where a figure in red is 
walking. Blue cumulus sky. Signed at lower left MEISSONIER, and dated 1883. 


/ 2014 x 26 inches 
‘ 4 & Purchased from the artist 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described in E. Durand-Gréville, La Peinture aux Etats-Unis, Les Galeries Privées, 
Gazette des Beaux Arts, 1887, vol. 1, p. 252 


See L’ Atelier de Meissonier, 1893, no. 433, ill. op. p. 100 


[See illustration | 
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[NUMBER 133] 


CHARLES BARGUE FRENCH: D. 1883 
133. PLAYING CHESS ON THE TERRACE. An open terrace, with two fig- 


_ures of youthful courtiers in pink and white satin Louis XVI costumes seated on a 


marble bench playing chess. An onlooker holding a cane is leaning against the 

balustrade, beside a pewter jug and glasses. At the right, a white parrot on a perch 

scolding a startled spaniel; in the background a figure in scarlet coat seen in profile 

looking toward the trees of the park with bare branches patterned against the light 

gray sky. Signed at lower left c. BARGUE. Cradled panel: 11% x 17% inches 
Note: The last and most important work of the artist, painted in 1883. 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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ORESTE CORTAZZO ITALIAN: FL. 1883 


134. THE JUDGMENT OF PARIS. Boudoir interior, with a dainty lady in 
rose and white Marie Antoinette gown seated beneath a green damask canopy at 
the right, holding up an apple; at her side, an African page in picturesque scarlet 
and white garb, and a maid pouring tea before a screen. Three applicants for her 
favor appear before her, one dancing a minuet, holding hat and cane, other in 
amorous address, and an officer in scarlet coat standing with his back to the ob- 
server. A fourth figure listens from behind the screen. Signed at lower left 
CORTAZZO. 2034 x 321% inches 
[See illustration] 
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JEAN GEORGES VIBERT FRENCH: 1840-1902 
135. COMMITTEE ON MORAL BOOKS. Ruthless inquisition behind the 


closed doors of a library, forgotten for a moment by two laughing inquisitors, one 
a cardinal in scarlet robes, sitting before a hearth with burning books. In the back- 
ground, a monk absorbed by a book from the bookcases. Large tomes for erudition 
are piled upon a green chair at the right. Signed at lower right J. G. VIBERT. 

26 x 19 inches 


£ —Collection of Gov. Latham, California, 1878 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in The Art Treasures of America, etc., edited by Edward | 
Strahan, 1879, p. 111, ill. p. 109 


Described and illustrated in Jehan Georges Vibert, La Comédie en Peinture, 1902, 


pp. 176-8 
[See illustration] 
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JEAN BAPTISTE CAMILLE COROT FRENCH: 1796-1875 


136. ORPHEE CHARME LES HUMAINS. A soft light enveloping the foliage 

of trees and reflected in the surface of a wide body of water at the right. A cove 

in the foreground is enclosed by rocks and a grassy shore grown with wildflowers. 

Three children sit at the right with Orpheus approaching them playing on a lyre. 

In the distance, the hazy outlines of an aqueduct and red-roofed houses on the 

farther shore. Signed at lower left coror. 161 x 24 inches 
Painted in 1865-70 


y Collection of Alfred Sensier, Paris 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Exhibition, The Serene World.of Corot, Wildenstein Galleries, New York, 1942, 
no. 57, illustrated in the catalogue 


Described and illustrated in Alfred Robaut, L’Oeuvre de Corot, 1905, Vol. m, 
p. 174, no. 1713, illustrated p. 175 
Etched by Lalauze 


Lithographed by Emile Vernier 


[See illustration] 
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CHARLES FRANCOIS DAUBIGNY FRENCH: 1817-1878 
137. LANDSCAPE: SUNSET. A luminous sky with clouds reflecting the golden 


light of a setting sun sinking below trees on the farther shore of a wide river. 

Several cattle and a peasant girl with red kerchief appear on the sloping green 

bank at the right, one of the cows wading into the shallow water. Another figure 

is seen on the slope at the extreme right; before a wood of tall trees in full foliage. 

Signed at lower right pAuBIGNY, and dated 1872. 32 x 57 inches 

Note: Paintings by Daubigny, apparently of the same scene but differing in de- 

tails, are in the Musée de Lille and the Musée de Rouen. See Moreau Nelaton (v.i.). 

On loan at the Metropolitan Museum of Art, New York, 1886-1903 

See Etienne Moreau-Nelaton, Daubigny Raconté Par Lu-Méme, 1925, fig. 84 

and fig. 85 


[See illustration] 
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JEAN LEON GEROME FRENCH: 1824-1904 


138. RECEPTION OF THE PRINCE DE CONDE BY LOUIS XIV. Depict- 
ing the double staircase at the palace of Versailles lined with armorial banners and 
thronged with figures of courtiers, with the King in yellow and white doublet with 
plumed hat, standing on ‘the landing of the steps at centre looking towards the 
Prince de Condé, who appears bowing in the foreground, with his back to the 
observer, dressed in scarlet with steel cuirass, sweeping his hat at his side. Banner 
bearers in armor line the steps at left and right, and pages and attendants in blue 
stand at either side surrounded by laurel wreaths. Signed on step at lower left 
J. L. GEROME. 38 x 55 inches 

Note: An extract of a letter from the artist, printed in the Catalogue of the W. 

H. Vanderbilt Collection of Paintings, 1886 (no. 14), reads as follows: “In order to 

deliver your picture of the ‘Reception of the Prince of Condé by Louis XIV . . ogee | 

have worked upon it without intermission to reach the desired end, and I hope that 

I have succeeded. I hope also that you will be satisfied for I have done my best to 

arrive at this result. A few lines about the subject will make you understand it in its 

detail. The reception takes place on the grand staircase at Versailles. This staircase no 

longer exists. It was destroyed under Louis XV, but there remains an engraving of it 

at that time, very well executed, which has enabled me to reconstruct it with truth. In 

the year 1674 Condé had returned to Court, where he was received in triumph. The 

King came forward to meet him on the grand staircase, which was not his usual habit. 

The Prince was going up slowly, on account of the gout, which made him almost help- 

less. As soon as he saw the monarch, ‘Sire,’ said he, ‘I beg Your Majesty’s pardon, to 

make you wait so long.’ ‘My cousin,’ answered the King, ‘do not hurry. When one is so 

loaded with laurels as you are, it is difficult to walk quickly’. Louis XIV pressed him 

in his arms, and embraced him repeatedly. By the side of Louis XIV stands his son, 

the Duke of Burgundy, whom they called the Great Dauphin, at that time thirteen 

years old. He died while young without having reigned, and was the father of Louis 

XV. Behind him is his preceptor Bossuet, Bishop of Meaux. On the right and on the 

left are members of the Court.” 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Described and illustrated in the Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 102-2, ill. opp. p. 106 


Recorded and illustrated in Fanny Field Hering, Géréme, The Life and Works of 
Fean Léon Géréme, introduction by Augustus St. Gaudens, 1892, p. 237 


[See illustration] 


[NUMBER 138] 


ADOLF SCHREYER GERMAN: 1828-1899 
139. RETREATING ARAB HORSEMEN. An Arab chieftain in red burnoose 
astride a dappled gray charger, holding a riderless white horse by the reins, gallop- 
ing across the foreground to the left through high grass.. Four warriors in white 


Y) ey _ burnooses following on rushing mounts, one taking aim in the background. Vivid 
‘g : 6, ZO plue sky with light clouds. Signed at lower right aD. scHREYER, and dated 1863. 


45% x 68Y2 inches 
Collection of John Taylor Johnston, New York, 1876 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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WILLIAM ADOLPHE BOUGUEREAU FRENCH: 1825-1905 


140.GOING TO THE BATH. A young girl seen at three-quarter length in red 
petticoat with white bodice and yellow and blue skirt held up around her waist. 
She appears looking toward the observer, holding a nude chubby infant whose 
arms are clasped about her neck. Background of green foliage growing on an 
enbankment. Signed at lower left w. BOUGUEREAU, and dated 1865. 


39 x 291% inches 
Collection of John Taylor Johnston, New York, 1876 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 
See Catalogue Illustré des Oeuvres de W. Bouguereau, 1885, p. 32 


[See illustration | 
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[NUMBER 140] 


[NUMBER 141] 


NARCISSE VIRGILE DIAZ DE LA PENA | Frencu: 1807-1876 


141. CUPID'S WHISPER. Nude figure of Venus seated to half right on a rose 
drapery, leaning her head on her left arm, the infant winged Cupid at her side 
whispering in her ear. Shaded green background. Signed at lower left N. DIAz, 
and dated 1862. Circular: 3614 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER 142] 


WOOL O - 
JULES BRETON FRENCH: 1827-1906 


142. BRITTANY GIRL. A barefooted young girl at full length, in peasant cos- 
tume with figured brown and yellow fichu, white linen cap, and red undersleeves, 
a blue apron covering one knee; seated, carding wool, looking to half left. In the 
background, a wide stretch of brilliant blue sea. Signed at lower right JULES 
BRETON, and dated 1872. 62 x 41% inches 


From Goupil @ Co., New York 


[See illustration] 
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LUDWIG KNAUS GERMAN: 1829-1910 
143. THE ROAD TO RUIN. A tavern interior with peasant woman and child 
pleading with a youth playing dice at a table with three laughing companions. 


A hunchback at the right raises his glass for a toast. In the immediate foreground, 
Y, bo b —a dachshund looking up from his bone. Signed at lower left L. KNAUS, and dated 
1876. Cradled panel: 322 x 434% inches 


From the French Gallery (Wallis G Co.), London, 1877 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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[NUMBER 143] 


MIHALY DE MUNKACSY HuNGaRIAN: 1844-1900 
144. GYPSIES CAMPING. Wooded landscape with crude tents, a covered 


wagon, and unharnessed horses in a green clearing in the foreground. A woman in 
a red kerchief, nursing a child, and a man smoking a pipe are seated by a camp 

A WY b fire. Another figure, in picturesque costume, stands beside an open four-wheeled 
cart to the right. Cloudy blue sky outlines the tree tops. Signed at lower right 
MUNKACSY M. Panel: 2634 x 41 inches 
From the Galerie Sedelmeyer, Paris 


[See illustration] 
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[NUMBER 144 | 


FELIX ZIEM FRENCH: 1821-IQII 

145. DOGE’S PALACE, VENICE. Vivid blue water of the Grand Canal border- 

ing the steps of the Molo before the Piazzetta and terra cotta walls of the Doge’s 

_ Palace. The curving Riva degli Schiavoni is seen in the distance. Ladies in color- 

/ J bbsa costumes approach a gondola moored in the foreground; at the right appears 
the stern of the royal barge. Clear sky lightening towards the horizon. Signed at 

lower left ZIEM. 274 x 4014 inches 

[See illustration] 
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JOSE VILLEGAS Y CORDERO SPANISH: 1848-1921 
146. A SPANISH CHRISTENING. Interior of a baroque cathedral, with a 


young woman in elegant attire standing on a platform before a priest baptizing 
an infant. Beside her are choir boys and two Moorish women, one holding a child. 


7 Relatives stand at the left beneath a balcony where the choir is singing. In the 
f00~ 


background, a crucifix surrounded with burning candles. Signed at lower left 
JOSEPHUS VILLEGAS, Hispacis Natus Romate Pinxet, and dated 1880 


361 x 65/2 inches 


Purchased from the artist 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


(See illustration} 
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[NUMBER 147] 


RAIMUNDO DE MADRAZO SPANISH: 1841-1920 


. », 147-MASQUERADERS. Two figures seated at a round table with refreshments 
f } ¢ &) ~ in the corner of a conservatory before a trellis of white rosez, one a laughing girl 
wearing a masque and a pink and white dress, a blue cloak lying on a bench at 
her side; the other, a man, with red and white striped costume. Signed at lower 
right R. MADRAZO. 40 x 261% inches 


From the French Gallery (Wallis @ Co.), London, 1878 
[See illustration | 
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[NUMBER 148] 


ALFRED EMILE LEOPOLD VICTOR STEVENS 
Ob BELGIAN: 1828-1906 


148. THE MORNING CALL. Studio interior with a youthful artist seated in a 
crimson velvet fauteuil before an easel, wearing a striped écru peignoir. A visitor 
in blue satin gown and bonnet and Paisley shawl stands at the right. In the back- 
ground, a Chinese screen concealing an alcove and a partly curtained window. 
Signed at lower right ALFRED STEVENS. Cradled panel: 2534 x 1814 inches 


Universal Exhibition, Paris, 1878 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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SIR LAWRENCE ALMA-TADEMA, R.A. BRITISH: 1836-1912 
149. ENTRANCE TO A ROMAN THEATRE. Groups of figures before a terra 
cotta and white entrance, a view of the interior of the theatre and figures in tiered 
seats beyond. A man in green toga stands on the steps conversing with a woman 
in scarlet, holding a child by the hand. At the right, a matron in saffron palla 


descends from a two-wheeled chariot. Signed at lower left L. ALMA-TADEMA, and 


with an affidavit by the artist written in ink on the back of the canvas. 


273/44 x 383/44, inches 
Described and sketched in the Art Treasures of America, etc., edited by Edward 
Strahan, 1879, p. 101-2, ill. p. 104 


[See illustration] 
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[NUMBER 150] 


EUGENE LOUIS GABRIEL ISABEY FRENCH: 1803-1886 
150. FRENCH HOSPITALITY IN THE OLDEN TIME. Figures of ladies and 
gentlemen in sixteenth century costumes, gathered in a high-ceilinged interior 
before a wide fireplace, a banquet table laid at the right, lighted by a casement 
window. At the left, a cook and servants, and a boy carrying a steaming bowl. 
In the foreground, hounds and retrievers, and the day’s catch. Signed at lower 
left E. IsSABEY, and dated °71. 281% x 361% inches 


[See illustration] 
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[NUMBER I51| 


VCO 

BARON HENDRIK LEYS BELGIAN: 1815-1869 
151. SOLDIERS’ AMUSEMENTS. Figures in an arcade leading to the sunlit 
inner court of an armory with cavaliers in scarlet, gray and rose doublets watching 
two youths playing backgammon in the centre foreground, an elegant figure with 
gray coat slung over his shoulder standing on broad marble steps at the right before 
an entrance door of a prison. Behind him sleeping figures and a mannequin in 
armor. Signed at middle right_u. Leys, f., and dated 1849. 

Panel: 264% x 35 inches 
Collection of E. A. van Vioten, Brussels, 1880 


[See illustration] 
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[NUMBER 152] 


LEON JOSEPH FLORENTIN BONNAT FRENCH: 1833-1922 


152. AN ARAB PLUCKING A THORN FROM HIS FOOT. Squatting 
figure in scarlet burnoose and striped white headdress, seated in a path of sunlight 
before an embankment, pulling a thorn from the sole of his foot. His rifle lies at 
his side. Signed at lower right LN. BONNAT. 55 x 411% inches 


Painted to order and.acquired from the artist in 1880 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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[NUMBER 153] 
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JULES JOSEPH LEFEBVRE FreNcH: 1834/6-1912 


JL oO 453. GIRL STANDING ON. BEACH. A young barefooted gipsy girl, in green 
tattered dress with white blouse, stands leaning against a rock looking out to the 


sea, holding a musical instrument. Signed at lower left JULES LEFEBVRE. 
62 x 3612 inches 


On loan at the Metropolitan Museum of Art, N ew York, 1886-1903. 


[See illustration | 
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[NUMBER 154] 


PAUL JEAN CLAYS BELGIAN: 1819-1900 


154. THE CITY OF ANTWERP FROM THE RIVER. Broad waters of the 
-“Scheldt reflecting the vivid blue sky filled with cumulus, with fishing boats and 
barges moored along the quay before a view of the city of Antwerp with the spire 
of the cathedral rising at centre. A schuyt with red sails and square-rigged ships 
are seen at the right, a steamer in the distance. Signed at lower right Pp. J. CLAYS, 


and dated 1879; and inscribed on back of canvas La Rade d’Anvers, signed P. J. 
cLays, and dated Bruxelles 1879. 30 x 43% inches 


[See illustration] 
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[NUMBER 155] 


EMILE VAN MARCKE FRENCH: 1827-1890 
b Ja 455.COWS IN A POOL. Green pastures enclosed by woods at the right, with 


the treetops outlined against the vivid blue cumulus sky. Three cattle wade in a 
shallow pool in the foreground; others grazing in the distance. Signed at lower 
right EM. VAN MARCKE. 23 x 33 inches 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration] 
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FRANZ VON DEFREGGER . BAVARIAN: 1835-1921 
156. TOURISTS IN THE TYROL. A group of four Tyroleans talking and 
4) _ laughing with two young lady visitors, the girls in native costume resisting the 
¢ 7, . LE /) — merriment and looking from a dining table at the right. Figures are gathered on 
o the stairs looking out a window, one gazing through a telescope. Signed at lower 
right Defregger, and dated 1881. 391% x 54 inches 

Painted to order and acquired from the artist in 1881 


[See illustration] 


rp 4 ERSKINE NICOL, A.R.A. SCOTTISH: 1825-1904. 
"GT 0 157.PAYING THE RENT. An interior with a rent agent and his assistant 
seated at a green-covered table, checking the accounts of a man seated at the left 
and two standing figures, one of them an active young lady wearing a scarlet cloak. 
In the background, two men chatting, another stooping to pick up papers dropped 


[Continued 
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[NUMBER 157] 


Number 157—Concluded | 


on the floor, and the agent’s man entering the room carrying books. Signed at 
lower right E. NICOL, and dated 1866. 


Note: An extract from a letter from the artist, as printed in the W. H. Vander- 
bilt Collection of Paintings (no. 34), reads as follows: ‘The subject is a representation 
of what is usually to be seen in the business-room of an ‘agent’, .. . The particular in- 
cident illustrates what is not uncommon—a difficulty in arranging contra-accounts, 
and for work ‘done for his Honor, and for which his Honor said himself was to be de- 
ducted from the rint’. The Lady, who is sometimes the better man of the two, is active 
and looking after their interests, knowing that a mistake might be made; while the 
clerk, likely to be more sharp than polite, feels that, in his, for the day, imposing and 
responsible position, he is called upon to look closely into such charges,— .. . The 
other figures are all accessories of the same story: The man coming in warm, rubbing 
his head with his kerchief, chatting to the old man of the weather, . . . another stooping 
to pick up some papers he has dropped out of his hat; while the agent’s ‘own man’ is 
seen Coming in at the door. . . This is something like what I intended. After the warm 
reception the picture has met with in Paris, I think I may venture to hope it will still 
add to my reputation.” 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


[See illustration | 
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472 x 652 inches 


[NUMBER 158] 


CONSTANT TROYON FRENCH: 1810-1865 


158. COWS AND LANDSCAPE. A recumbent brown and white cow and a 
| V7 eroding white cow in the foreground of a green field, their coats reflecting the 
: late afternoon light, a third cow seen in the background at the left. At the night, 
| two women on the shore of a lake, with a dog waiting nearby. Wide open fields 
| in the distance bordered by woods. Gathering storm clouds darken the cumulus 


i 


sky. Signed at lower left c. TROYON. 201% x 281% inches 
: Collection von Oelzelt, Vienna, 1879 
; [See illustration] 
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[NUMBER 159] 


EMILE VAN MARCKE } FRENCH: 1827-1890 
OO 159: THE WHITE COW. Green grassy plot before a thatch-roofed cottage 


overgrown with flowering vines; three cattle grazing, one recumbent, and a white 
cow standing in the foreground, her coat reflected in the late afternoon light. 
Wooded background with glimpses of sky. Signed at lower left EM. VAN MARCKE. 

2234 x 2634 inches 


[See illustration] 
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SIR JOHN EVERETT MILLAIS, R.A. BRITISH: 1829-1896 

160. THE BRIDE OF LAMMERMOOR. Full-length figures of Lucy in white 

gown with Scottish plaid over her head and shoulders, clinging to the stranger’s 

arm, who stands at her side in gray cloak and plumed black hat, with brows knit 

| Uy ee eyes fixed in thought. Behind them a cascading stream flowing between steep 
b 


anks overgrown with greenery and ferns. Signed at lower left with monogram 
j-M., and dated 1878. 41 x 30/2 inches 
Note: The original of the well-known engraving by T. Oldham Barlow. 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


JAMES JOSEPH JACQUES TISSOT FRENCH: 1836-1902 
161.LUNCH TIME. Depicting a young girl in brown costume with flounced 
-black petticoat, standing by a table laden with refreshments and with a celadon 
vase filled with flowers. A door at the left draped with portieres leads to a con- 


servatory. Signed at lower left j. J. Tissot, and dated 1869. 2214 x 15 inches 
LUCIO ROSSI ITALIAN: FL. 1875 


162. THE FOLLIFICATION. Numerous gay figures of ladies and cavaliers in 

seventeenth century costumes, surrounding a banqueting table. A young woman 

in blue standing in the centre foreground, raising her glass for a toast. At the right, 
@~a kitten lapping food. Signed at lower right Lucio rossi, Roma. 


24 x 1734 inches 


JEAN BAPTISTE MADOU BELGIAN: 1796-1877 
163. THE CABARET. Tavern interior with a hearth at the left, and five laugh- 
ing figures surrounding a peasant discovered by his wife. Half-open door in the 

tight background, with a view of a city street. Signed at lower left mapou, and 
fia dated 1869. Panel: 20 x 2934 inches 


: 


RAMON AMADO Y BERNARDET SPANISH: 1844-1888 
164.7HE REHEARSAL. A group of five musicians in Louis XVI embroidered 


costumes, the central figure in rose-lined white coat, seated with his back to the 

i . ° ° . 
WZ observer. At the right a butler serving refreshments. Signed at lower right R. 
AMADO, and dated 1869. 21 x 25% inches 


VICENTE PALMAROLI Y GONZALEZ _ SpanisH: 1834/5-1896 
| 165.1N THE STUDIO. An interior with walls hung with Oriental rugs and 
| -/ with a scarlet drapery at the right before which is placed a mannequin in armor. 

LOC K irl in white is seated at the piano playing, another playing a mandolin, a mu- 
; sical instrument on the floor at her side. Two young ladies lie on the wide divan 
. with open sheets of music, another figure standing at their side. Signed at lower 
i right v. PALMAROLI. Panel: 27% x 36 inches 
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[NUMBER 166] 


FRANCESCO VINEA ITALIAN: 1846-1904 


166. [TALIAN DANCE PARTY. A spacious room with two tables surrounded 
by gay figures of cavaliers, one in scarlet standing on a bench at the left playing 
the lute. At centre two Italian peasant girls in native costumes dancing playing 
tambourines. An amorous couple standing before a hearth at the left, and white 
ducks and ducklings wandering through the foreground. Signed at lower right 
F. VINEA, and dated Firenze, 1880. 30 x 56 inches 


[See illustration] 


JAKOB BECKER VON WORMS GERMAN: 1810-1875 
_167. THE REAPER’S RETURN HOME. Peasants homeward bound from the 


“) fields with young girls and youths singing; a young woman at the right lifting an 


infant in the air; and an old woman at left pushing a wheelbarrow surrounded by 
children, one a flaxen-haired little girl handing her poppies. In the distance fields 
and golden sunlight. Signed at lower left sac. BECKER, Frankfurt. 


53 x 83 inches 
From the Diisseldorf Gallery, Diisseldorf 


Collection of John Taylor Johnston, New York, 1876 
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JAMES M. HART, N.A. AMERICAN: 1828-1901 


168. RIVER LANDSCAPE WITH CATTLE. A curving river with banks 
shaded by tall trees; two cows and a calf wading in the water in the foreground. 
Resting and grazing sheep seen in the middle distance. Signed at lower left 
“JAMES M. HART, and dated 1878. 634 x 4034 inches 


FLEMISH SCHOOL XVII Century 
169. STILL LIFE: A FOWL. The ruins of a wall with an urn outlined against 


a cloudy sky; fallen masonry in the left foreground, and a running hound pursuing 
ducks swimming in a pool in the foreground. A red and a white parrot are perched 
on either side of a group of garden flowers. 4734 x 60 inches 


Companion to the following 


FLEMISH SCHOOL XVII CENTURY 
170.STILL LIFE: FRUIT AND FLOWERS. An urn filled with a colorful 


“assortment of tulips, roses and peonies placed on the ground with fruit at the side, 
and two growing pots of flowers on a parapet at the right. At the immediate left, 
a cock and chickens pecking in the grass. 473/44 x 60 inches 


Companion to the preceding 


CHARLES BUSSON FRENCH: 1822-1908 
171. LANDSCAPE AND CATTLE. A cascading stream crossed by a wooden 
bridge in the left middle distance, with a peasant woman driving cattle along the 
banks. Wide fields extend to a distant low horizon, with a village seen in the middle 
distance, beneath an expanse of cumulus clouds. Signed at lower right cH. BUSSON. 

5534 x 79 inches 
Purchased at the Paris Salon, 1878 
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[NUMBER 172] 


BARON HENDRIK LEYS BELGIAN: 1815-1869 
172. EDUCATION OF CHARLES THE FIFTH. Scene representing Eras- 
mus instructing the young king, who is seated before him attended by two youths 
holding lighted candles, with his mother Jeanne la Folle at his side, a priest in 
white alb standing behind her. Erasmus in black fur-trimmed robe is seen behind 
a lectern, with open bible, two deacons assisting him sitting with their backs to the 
observer in the immediate foreground. The scene takes place in the Cathedral at 
Ghent, with numerous spectators crowding the gallery. Through an open door at 
the right are glimpsed the red-roofed houses of the town. Signed on dais at lower 
right H. LEYS f., and dated 1861. Panel: 361% x 46 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


Recorded and illustrated in Henri Hymans, Henri Leys, L’Art Flamand et Hol- 
landais, 1905, Vol. III, following p. 180 
Recorded and illustrated in Gustave Vanzype, Henri Leys, 1934, p. 100, No. 137, 
ill. p. 65 
[See illustration] 
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ALEXANDRE CABANEL FRENCH: 1823-1889 


173.PIA DE TOLOMEI. Three-quarter-length figure of a woman standing on 
an open terrace leaning against a parapet looking out to the left; she wears a 
white flowered gown and black and gold mantle with a red velvet cap. Behind her 
the turreted walls of the castle. Signed at lower right ALEX CABANEL, and dated 
a, 0.76. 56 x 381% inches 
y), {~ Note: An extract from a letter by the artist, as printed in the W. H. Vanderbilt 
a Collection of Paintings (no. 77), reads as follows: “. .. You must have already received 
the picture of ‘Pia de Tolomei’, which I have painted for you. I will give you the pas- 
sage of history which inspired my work. Pia, of the noble family of the Tolomei, of 
Siena, was shut up in a castle of the Maremma, by her husband, Nello della Pietra, who 
accused her of infidelity. The poisoned air of this region killed her. I have, then, 
imagined her upon the terrace of the castle, strong in her innocence, and defying her 
evil destiny. Pia has been for many years a favorite subject with Italian painters and 
OCIS re ees” 


On loan at the Metropolitan Museum of Art, New York, 1886-1903 


HUGUES MERLE FRENCH: 1823-1881 


174. MATERNAL LOVE. A dark-haired girl with red kerchief wrapped about 
her hair, is seated holding an infant on her knees, and looking toward an older 
£6 2 sister who stands at her side embracing her. The younger child turns towards the 
observer with wide blue eyes. Signed at lower left HUGUES MERLE, and dated 1863. 

24 x 1934 inches 


Collection of Edward Matthews, Esq. 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


JEAN LOUIS HAMON FRENCH: 1821-1874 
a 175. SPRING FLOWERS. A young girl seated on a wall before a wide view of 


landscape; she wears a white gown and saffron yellow mantle draped across her 
knees, holding a garland of small flowers, and listening to a flaxen-haired child 
whispering over her shoulder. Signed at lower left J. L. HAMON, and dated Capri 
1870; and signed and dated on back of canvas, and inscribed Printemps des Bois. 
; 421%, x 32 inches 
Collection of John Taylor Johnston, New York, 1876 


00 JULES ADOLPHE GOUPIL FRENCH: 1839-1883 


if 
4 } 176. CHARITY. A young woman in red Paisley shawl and brown trailing gown, 
| entering a chapel, stops to help a woman standing by the wall, holding an infant 
in her arms. Signed at lower left JULES GouPiL, and dated 1868. 

Panel: 33 x 261% inches 


mee STE TOULMOUCHE ~— FRENCH: 1829-1890 
177. THE ADIEU. A young girl in trailing pink satin gown standing on a polished 
parquet floor in a salon paneled with rococo paintings. She is seen in profile, 
throwing a kiss through the half-open door. Signed at lower left A. TOULMOUCHE, 


and dated 1871. 2414 x 181% inches 
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CESARE AUGUSTE DETII ITALIAN: 1847-1914 
178. GOLDEN WEDDING. Palace gardens with figures in elaborate sixteenth 
century dress, led by a nobleman and his wife, approaching a platform beneath a 
blue canopy, before which stands a youth carrying a golden casket. Surrounding 
WA ALO, him are figures of ladies and gentlemen and children, with a court jester and 
oF ¢o- dwarf in the background. At the left a coach and two horsemen standing before a 
loge, with onlookers on the roof. Signed at lower right c. DETTI, and dated *80. 
Watercolor: 2934 x 52% inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


GEORGE A. BAKER, N.A. AMERICAN: 1821-1880 


_179. WILD FLOWERS. Half length figure, to half right, of a fair-haired young 
4A 7] / ~girl, wearing a white dress trimmed with lace and blue ribbons, holding wild- 
“ £ * flowers in her right hand. Wooded background. 30 x 25 inches 


JEAN BAPTISTE JULES TRAYER FRENCH: 1824-1909 

180. GATHERING FLOWERS. Park landscape before a flowering hedge, with 

- ¢ g- two young ladies in pale blue and gray gowns, and a child in pink, making nose- 
“gays with colorful garden flowers. Signed at lower left J. TRAYER, and dated 1860. 

1814 x 151% inches 

LOUIS GALLAIT BELGIAN: 1810-1887 
181. CORONATION OF BAUDUOIN I, GOUNT OF FLANDERS, 
EMPEROR OF CONSTANTINOPLE, 1204. Enthroned figure of Baudouin, 
seated at the left, holding sceptre and orb, surrounded by kneeling figures of nobles 
and warrior, a priest standing with arms outstretched before a cross, another priest 
seen in the background. Trumpets sound from a balcony at the right. Signed at 


lower right LOUIS GALLAIT. Watercolor: 14% x 25 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 
JOSE TAPIRO SPANISH: fl. 1865-1900 


~ 182.4 TURKISH HAREM. A young woman in bright blue and gold brocaded 
‘ coat, and orange and green headdress, seated in an alcove beneath a cusped arch- 
way; a maid attending her stands in profile. In the foreground, an Egyptian girl 
in brightly colored costume, sitting on the floor, making a garland of white flowers, 
a nosegay at her side. Signed at lower right J. TAPIRO, Roma. 
Watercolor: 28 x 20 inches 
On loan at the Metropolitan Museum of Art, New York, 1886-1903 


ALBERT AUBLET FRENCH: B. 1851 
183. THE MURDER OF THE DUC DE GUISE AT BLOIS. The noble- 


man alone in the King’s cabinet, stretched upon the tiled floor, with a pool of 
blood at his side, and his yellow satin cloak spread out beneath his arm. Signed at 
Haas left ALBERT AUBLET, and dated 1877. Panel: 1234 x 16 inches 
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